
Asian Shakespeare Newsletter 9.1 (Spring 2021), 1 
 

Copyright © Asian Shakespeare Association, All rights reserved. 
Website: http://AsianShakespeare.org; E-mail: admin@AsianShakespeare.org  

   
 

Table of Contents  
u Conference Report 
u World Shakespeare Congress 
u Latest Publications 
 
Executive Committee 
Chair: 
u Bi-qi Beatrice Lei 

National Taiwan University 

Vice Chairs: 
u Judy Celine Ick 

University of the Philippines,  
Diliman 

u Poonam Trivedi 
University of Delhi 

Secretary: 
u Yoshihara Yukari 

University of Tsukuba 

Treasurer: 
u Ricardo G. Abad 

Ateneo de Manila University 

Members: 
u Kim Kang 

Honam University 
u Lee Hyonu 

Soonchunhyang University 
u Minami Ryuta 

Tokyo Keizai University 
u Yong Li Lan 

National University of Singapore 

4th ASA Conference Takeaway 

  Have you received your lovely conference bag posted from Seoul? 
“Prithee, stand further off!” Your unique Shakespeare mask with the 
plea to social distance will make your colleagues truly jealous. 
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Conference Report 

 

The 4th Asian Shakespeare 
Conference co-hosted by the 
Asian Shakespeare Association 
and the Shakespeare Association 
of Korea successfully concluded 
on the 7th of November 2020 in 
Seoul. Even though the pandemic 
d rove  the  con fe rence  i n to 
unp red i c tab le  and  chao t i c 
situations, it was possible to 
overcome all difficulties thanks to 
the wonderful cooperation of both 
ASA and SAK, and especially the 
enthus iast ic  and dedicated 
participation of SAK and ASA  
members.  
 

 
 

Conference Organizing Team: 
(left to right) Lee Hyon-u, Lo Kyung Ju, Seo Dongha 
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75 ASA members and 54 SAK members 
reg is te red  and  par t i c ipa ted  a t  the 
conference as speakers and moderators of 
13 panels, 6 seminars, and 4 workshops. 
Additionally, six performances including 
Yang Jung-ung’s Peric les  and Park 
Sun-hee’s Pansori Hamlet were streamed 
through You Tube, and The Flow Theatre’s 
Othello directed by Song Hyun-ok was 
performed on-site as well as on-line. The 3rd 
Graphic Shakespeare Competition, the 
award-winning works of which were virtually 
exhibited on the big oblong screen set up at 
the lobby of the conference venue, added 
special  p leasure and var iety to the  
conference.  

The conference gifts and “Fun with 
Shakespeare” quiz prizes were sent by ship 
to each participant last December, which will 
unfortunately take about two months to 
arrive. Air delivery is not available for many 
countries, and even ship delivery is 
temporarily suspended for some countries, 
including the US, Canada, and Germany, 
because of the pandemic situation. I am 
afraid that those gifts will require your long  
patience. 

 
Pericles by the Yohangza Theatre Company 

Pansori Hamlet by Sun-Hee Park 

 
The Merry Wives of Seoul by EDP Theatre Company 
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The expenditure for the conference was 

covered by the Korean Research Foundation, 
Sejong University, corporate funding, personal 
donations, and registration fees. Although all 
forms of financial support were essential, I would 
submit that ASA and SAK members’ registration 
fees played the most powerful and significant role 
in making the conference possible.   

As we all know, the pandemic caused so 
many complicated and challenging problems at 
every step. But, we all never gave up. I believe 
that is the most important point. The pandemic 
made us recognize how important Shakespeare is 
to us, and how strong our will toward Shakespeare 
is, and how closely connected we are to each  

other by Shakespeare. 129 scholars from 23 
different countries gave excellent presentations 
on and off line under the conference theme of 
“Intersections in Shakespeare.” This Seoul 
conference i tself  seemed to embody the 
conference theme more concretely than any other  
paper.  

The conference is over, and the pandemic will 
be over, but our “intersections in Shakespeare” 
won’t be over. Let’s look forward to the next ASA  
Conference. 

   
Hyon-u Lee, Chair of the Organizing Committee  
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11th World Shakespeare Congress: Shakespeare Circuits 

Online from Singapore, 18-24 July 2021 

 

   The 11th World Shakespeare Congress: Shakespeare Circuits will 
be held online from Singapore between 18-24 July 2021. 
   The online format will not only make worldwide scholarship and 
Asian performances of Shakespeare more widely available to more 
people for a longer period, it will also lay the emphasis on our live 
engagements and discussions. With reduced registration fees and 
without the risk, effort, and cost of international travel, this WSC 
reimagined is fast becoming the biggest, most accessible, most  
inclusive and most democratic Congress ever.  

   Please visit http://www.wsc2021.org/ to view the academic program of keynote papers, plenary 
roundtables, panels, seminars, and workshops. Registered delegates will also have access to the 
Digital Asian Shakespeare Festival, which includes full-length on-demand performance videos, curated 
watch parties, conversations with directors, and curated multimedia presentations. 

u Seminar and workshop enrollment: http://wsc2021.org/Seminars.html 

u Congress registration: http://www.wsc2021.org/registration.html  

u Fee waivers application: http://www.wsc2021.org/WSCGrantApplicationForm.doc  

u International Shakespeare Association Membership: https://internationalshakespeare.org.uk/  
  

Deadline for Seminars and Workshops  

Enrollment: 1 April 2021 
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Latest Publications 

 

Asian 
Interventions in 

Global 
Shakespeare 

Eds. Poonam 
Trivedi, Paromita 
Chakravarti, Ted 

Motohashi 

Routledge 

ISBN: 0367615193 

This volume crit ically analyzes and 
theorizes Asian interventions in the 
expand ing phenomenon o f  G loba l 
Shakespeare. Essays in this collection 
engage with the emergent critical issues. 
They further examine the politics of “West” 
and “East,” the evolving markers of the 
“Asian” and the equation of the “glocal” with 
the “Asian.”  They provide an Asian 
standpoint and lens in rereading the 
processes of cultural globalization and the  
mobilization of Shakespeare. 

 

Shakespeare and 
Accentism	

Ed. Adele Lee 

Routledge 

ISBN: 0367676737 

 

This collection explores the consequences 
of accentism―an under-researched issue 
t h a t  i n t e r s e c t s  w i t h  r a c i s m  a n d 
classism―in the Shakespeare industry 
across languages and cultures, past and 
present. The book adopts a transmedia 
and transhistorical approach to a subject, 
and embraces new methodologies, which 
includes reorienting attention away from 
the visual and onto the aural dimensions of  
performance. 

 

Shakespeare and 
East Asia 

Alexa Alice Joubin 

Oxford University 
Press 

ISBN: 0198703570 

 

Bringing film and theatre studies together, 
this book sheds new light on the two major 
genres in a comparative context and 
reveals deep structural and narratological 
c o n n e c t i o n s  a m o n g  A s i a n  a n d 
Anglophone per formances.  These 
adaptations are products of metacinematic 
a n d  m e t a t h e a t r i c a l  o p e r a t i o n s , 
contestations among genres for primacy, 
or experimentations with features of both  
film and theatre. 
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Shakespeare, 
Blackface and 
Race: Different 
Perspectives 

Coen Heijes 

Cambridge 
University Press 

ISBN: 1108827829 

This book addresses the topical debate on 
blackface, race and Othello. The author 
explores how this debate has taken a 
r ad i ca l l y  d i f f e ren t  cou rse  i n  t he 
Netherlands, a country histor ical ly 
perceived as tolerant and culturally close 
to the UK. Through several case studies, 
the author analyzes the interaction 
between blackface and (institutional) 
racism in Dutch society and theatre and 
how Othello has become an active player  
in this debate. 
 

 
 

Shakespeare in 
the World: 

Cross-Cultural 
Adaptation in 
Europe and 

Colonial India, 
1850-1900 

Suddhaseel Sen 

Routledge 

ISBN: 0367568861 

 

 

This book traces the reception histories 
and adaptations of Shakespeare in the 
19th century, when his works became 
w e l l - k n o w n  t o  n o n - A n g l o p h o n e 
communities in both Europe and colonial 
India.  Sen provides thorough and 
searching examinations of 19th-century 
theatrical, operatic, novelistic, and prose 
adaptations that are st i l l  read and 
performed, in order to argue that, crucial to 
t h e  t r a n s m i s s i o n  a n d  a p p e a l  o f 
Shakespeare’s plays were the adaptations 
they generated in a wide range of media.  
 

 

 

Re-imagining 
Shakespeare in 
Contemporary 

Japan: A Selection 
of Japanese 
Theatrical 

Adaptations of 
Shakespeare 

Eds. Tetsuhito 
Motoyama et al. 

Arden 

ISBN:1350116246 

The anthology makes contemporary 
Japanese adaptations of Shakespeare by 
three independent theatre companies 
available to a wider English language 
audience. The three texts are concerned 
with the social issues Japan faces today 
and Japan's perception of its cultural 
history. This unique collection is thus both 
a valuable resource for the fields of 
Shakespeare and adaptation studies as 
well as for a better understanding of  
contemporary Japanese theatre. 

 




