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Kathryn Martin

“Malvolio’s transformation.”

Kathryn 1s a multi-award
winning illustrator, writer and
university lecturer based in
London, UK. She i1s a keen re-
searcher 1into theatre and per-
formance history, with a pas-
sion for early Twentieth Cen-
tury ballet and modern dance,
and 1s a published researcher in
the peer reviewed Journal of

Illustration.

Kathryn studied BA(Hons)
Illustration at the University of
Worcester and MA Visual
Communication at the Royal
College of Art. Since graduat-
ing 1n 2015, her work has been
recognised 1n national and 1n-
ternational awards, and has
been exhibited internationally

in Europe and Asia.

Kathryn 1s currently Senior
Lecturer in Illustration at Ra-

vensbourne University LLondon.

uthor’s
ommentary

In Twelfth Night, Malvolio receives a

letter he believes to be from his mistress
Olivia, requesting he wear yellow stock-
ings with cross garter in order to win her
heart. This adaptation plays with the idea
of Malvolio’s transformation, posing him
as an Elizabethan puritan transforming

into a drag queen.

The puritanical opposition to “indulgenc-
es” such as theatre in Elizabethan and
contemporary times would quash cultures
such as nightlife and drag, mainstays of
queer culture, something that hard-line
Christianity also opposes. To pose a puri-
tanical character throwing his prejudices
to one side for his own personal gain 1n
this comic 1s a critique on the 1nequalities
that arise from religious fanaticism and

conservatism.

Website: www.kathrynmartinillustration.co.uk
Instagram: @kathrynmartinillustration

As drag 1s at the heart of Shakespearean
history, and the narrative of Twelfth Night
(with Viola taking on the appearance of
her brother for the majority of the play),
I felt 1t was the perfect thematic example
to make this critique. I was also inspired
by the 2017 National Theatre production
of Twelfth Night, in which the brilliant
Tamsin Greig plays ‘Malvolia’, a female
version of the character, giving the pro-
duction the opportunity to explore lesbi-

anism within this farcical tale.
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Hui En Lye
and
Rachel Chan

“Pericles, Prince of Tyre act V.”

We tried a fresh take for This 1s a comic based on the
Shakespeare by exploring an story of Pericles where the
| | alternative visual look to the characters and setting are re-
The two of them were visual development artist / . . .
story line. 1imagined as anthropomor-

research assistants at Nanyang Technological phized animals in a Southeast

University 1in Singapore working on a variety of Asian setting. The style of the

Shakespeare projects for Virtual Reality, Aug- comic is based on Chinese

o mented Reality and other media. (2022) papercut art.
OQ
0
O Hui En Lye Rachel Chan
\2_ Concept artist and Concept artist,
tllustrator (2024) 2D game artist (2024)
Website Website
https:/linktr.ee/Hueywheel https://www.artstation.com/rachelchanyk

Social media
@hueywheel
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Edouard Lekston

“Richard Il1.”

EdouardLekston lives and works in
Poissy (France). He graduated from
the National School of Decorative Arts
in Paris (Ecole Nationale Supérieure
des Arts Décoratifs de Paris). There,
for his final year diploma, he presented
a collection of serigraphs entitled My
Friend William (Mon Ami William),
which as devoted to three major trag-
edies by Shakespeare — Hamlet, Mac-
beth, Le Roi Lear.

In addition to his illustration work for
young people and the press, he has
since produced several graphic works
on Shakespeare’s history plays: Richard
II (LLe Basculement) (2006), Family

Gathering ou la danse macabre de RIII
(2008), Harry & Jack (2015).

He has published several interviews on
his graphic work, from “Le Bas-
culement (Richard II): du texte a I'il-
lustration” (P. Drouet, dir., Shakespeare
au X Xeme siecle: mises en scéne, mises
en perspective de King Richard II,
PUR, 2007) until “Un avant-gotut de
Harry & Jack: Entretien avec Edouard-
Lekston” (Shakespeare en devenir -
Les Cahiers de LLa Licorne - Shake-
speare en devenir | N°7 - 2013 | Varia)
and “‘Four legs and two voices’: An
Interview with EdouardLekston”
(S.A. Brown, R.I. Lublin, L.. McCull-
och, eds, Reinventing the Renaissance,
Palgrave McMillan, 2013).

In 2019, he did some graphic work on
Dante’s Hell (from The Divine
Comedy). The same year, he released
Festernacht, a “mechano-astrono-fes-
tive” almanac, published by Apeiron
publishing house. For several years
now, he has been working on an adap-
tation of Shakespeare’s The Tempest
In comic strip.

“For these images from Harry & Jack,
as for many of my illustrations, my
work is inspired and nourished by old
and contemporary engravings. For ex-
ample, for some of these images, I
used the iconography of old playing
cards and their joker figures, hence
their stenciled tint. This is a way of
highlighting the 1dea of the game (act-
Ing; stage acting; drawing game). For
most of my work on Shakespeare,
since it 1s about the destinies of kings,
I often rely on the iconography of the

Tatrots. "

uthor’s
ommentary

Hello everyone, My name 1s Edouard
Lekston.I’'m going to speak in French
because my English 1s very bad. Sorry.

Je suis une fois de plus tres heureux d’avoir
particip€ a nouveau au concours et bien
plus encore d’avoir gagne la troisieme place
de ma categorie.

J’a1 donc selectionné pour cette nouvelle
participation une adaptation graphique

sur la tragedie de Richard III.

Mes huit dessins sont tirés du recueil R

IIT The Family Gathering, que ja1 réalisé
en 2007, reprenant le style mordant et
satirique des dessins de presse, ainsi que
les jeux visuels des transformations cau-
chemardesques que 'on peut y trouver.

Car, comme pour beaucoup de piece de
Shakespeare, cette ccuvre reste terrible-
ment d’actualité. J’a1 aussi voulu insister
sur le fait que Richard de Gloucester

eliminait ses proches, c’est pour cela que
1’a1 donné a ce recuelil le sous-titre de La
Réunion de Famille, The Family Gath-

ering.

blogs
http://lekston-shakespeare.blogspot.com/
http://edlekgarden.blogspot.com/

Je remercie infiniment Madame Yukari
Yoshihara, qui m’a invité a participer a
nouveau au concours, a tous les membres
du jury et a I’équipe du concours, un
grand Merci.

Je salut tous les participants a ce formida-
ble concours.

Je vous souhaite a toutes et a tous une
belle cérémonie.

Bien a vous tous !
Bye

23
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Tunku Abdul Rahman
University of Management
and Technology

Theater Club

“Macbeth and the Three Witches”

TARUMT Theater Club

can still be considered as a
club 1n 1ts infancy. Estab-
lished 1n 2018, the club
took a major hit when the
pandemic happened.
However, the club has now
been revived and 1s actively

participating 1n projects

AydeiSol

both locally and interna-
tionally. The club has also
created more and more
activities for students to

express themselves such as

32

1. Choong Heng Zhi - Editor

2. Sri Haree A/L R.Natarajan - witch 1

3. Alena Soo Quai Ling - Coordinator

4. Liew Hew Yan - Macheth

5. Rexanne Yii Chee Ru - Banquo

6. Bernice Hee Shu Qi - Head Witch

7. Avaniishpriyan A/L Ravindran - witch 2
8. Thian Ning - CostumerLiana

9. Liana Shazni Binti Abdul Aziz - Advisor

'Cakaplah!' (every semester)
and 'Late Night Limelight'.
Apart from these two major
events, regular meetings and
workshops are also held to
hone students' skills 1n the
arts. TARUMT Theater

Club endeavours to further
grow and allow students the
means and outlet to indulge
themselves 1n the world of

art and theater.

uthor’s
ommentary

The Logo of TARUMT Theater Club
Instagram
https://www.instagram.com/tarumttheatre/

Our group chose Macbeth because
we have always found the play’s themes
to be truly universal. Life will often
present you opportunities but how you
go about seizing those opportunities
will affect how you live later on. The
play makes you think about your

choices and think about the con-
sequences of those choices which 1s
something that people nowadays really
need to think about due to the free-

dom that one has on the internet.

For this Cosplay we just wanted to
have fun while showcasing difierent
group members’ talents. Most of the
cosplay pieces were handsewn while
other members’ became the photog-
rapher and makeup artist. Everyone’s
abilities and talents and hard work

came together beautifully.

33



Tunku Abdul Rahman University of
Management and Technology Theater Club
“Macbeth and the Three Witches”
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S. Kavitha Bhavani
group

“King Henry IV part 1”

uthor’s
ommentary

I'm interested Shakespeare
act so I'm create a small
group after do this play.

‘That's only reason for join

this competition.

37
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AbhipreetiDas

“Juliet Within Romeo”

Abhipreeti Das is a girl born in 2005, from
West Bengal, India. She has been writing
since 2017, from the time she was in fifth
grade. Honestly speaking, she didn’t know
that she could write or that she has always
had a special place for writing in her heart.
Abhipreeti's first piece of writing was a two
page horror play, which she had written in
fifth grade, for her library class. Then in
seventh grade, she wrote two more short
plays named Neha and Kushongoshkar
Bhagao (meaning, ‘chase away superstitions),
in her mother language Bengali, which had
also been made into a performance by
Abhipreeti's father's theatre group Kalyani
Kalamandalam. In 2021, another one of her
plays, Pujor Gondogol (meaning, ‘a Puja
mess’), written in Bengali, which is a hu-

morous, yet satirical play based on COVID-19,

was as well made into a performance.
Abhipreeti had also acted as a part of her
father's theatre group’s Children’s Theatre
Workshop from 2012 to 2021, that is, for

nine years. In the year 2016, she had acted
in a few scenes of the Bollywood movie
TE3N, with the great and versatile Bolly-
wood actor, Mr Amitabh Bachchan. In
2019, at the age of thirteen, for the first time
Abhipreeti had acted in a play named Mac-
beth Mirror which was based on William
Shakespeare’s play Macbeth, and was the
Bengali version of the play, translated by
Professor Dattatreya Dutta and directed by
Dr. Santanu Das. This play Macbeth Mirror
has not only been performed in different
places of India, but also in several interna-
tional theatre festivals around the world
(Czech Republic, Poland, Israel, Vietnam
and Nepal). In 2019, Abhipreeti had per-
formed in Macbeth Mirror at the 4th Inter-
national Experimental Theatre Festival, in
Hanoi, Vietnam. This was her first step
from children’s plays to the next level with
more experienced artists. Besides this,
Abhipreeti also publishes stories written by
her, on the social writing and reading plat-
form Wattpad.

uthor’s

ommentar

Commentary on my work, “Juliet Within Romeo” When I had first
made up my mind to participate in Graphic Shakespeare Competi-
tion 4 in the Script Group, I had initially thought of using Macbeth
for my play to be based on. This was because I had read the whole
play more than twice, and it could be said that I know the play by
heart. Not to mention, having been already acted in the play, I was
very familiar with the story. I had read Romeo & Juliet in ninth grade,
and to be true, for some reason I had not liked the storyline back
then. I could not understand why both of them killed themselves
for love? Why, were both of them so sure that they were in love, at
the ages of just 13 and 16 years, and even when Romeo had claimed
to be in love with Rosaline before seeing Juliet? I probably failed to
feel the emotions because I was judging and seeing the story from
the eyes of a 21st Century girl. Thus, I took the risk and decided to
use Romeo & Juliet for my work to be based on, but change the plot
with my touch, yet give it a tragic ending. Before sitting down to write
the play, I had no idea or previous planning of my plot. I remember
sitting down 1n front of my laptop in the afternoon, and just start-
ing to type. And slowly all the words and ideas flew into my brain
before I finished Juliet Within Romeo. I knew I wanted to write
something based in the modern world, and emphasize more on the
present struggles of our society. That 1s why, I highlighted the edu-
cation pressure on students, the lacking of self-confidence, struggling
to become self-dependent, loving one’s own self and so on. I wanted
to focus on a new form of love, yet in a tragic way. In my play, Juliet
Within Romeo, Romeo belonged from a wealthy family with the
pressure of one day becoming the next CEO of his father’s compa-
ny. His parents wanted him to become perfect in every way possi-
ble, and thus failed to give them the love he deserved. Through the
harsh words and treatment, Romeo couldn’t love himself and became
dependent on his parents. Now, DID or Dissociative Identity Dis-
order develops during childhood, if a child goes through sexual,
emotional or physical abuse for a long time. In case of Romeo, he
had to suffer through emotional abuse from his parents, even when
he was just a child. And that 1s why, he developed the disorder and
began seeing Juliet as a real person. He was not aware that Juliet
was his alter, and began loving her like a real person. This was be-
cause Romeo deep down wanted to love himself, and having been

somewhere failed there, he developed his alter, Juliet. Unknown to

Instagram: @abhipreetidas

him, he started to love himself in the name of loving Juliet. Here I
want to point out that in Scene I, Act IV, Romeo for the first time
meets his alter Juliet. I wanted to portray the famous balcony scene
of Romeo & Juliet, but the only difference was that this time Romeo
was the one standing in the balcony, while Juliet, his alter, was
there as his saviour. In Scene II, Act III, when Romeo confesses
his love to Juliet, after his alter Juliet makes him realise his worth,
it was actually the beginning of Romeo embracing his flaws and
learning to love himself. Although he did not know that. In the
same scene, when Juliet says, “Romeo, but we do not always live
right?” it was actually Romeo’s conscious mind speaking to him,
as it was not healthy for Romeo and he soon needed to face the re-
ality. But Romeo was purely seeing the world through his subcon-
scious mind, which can be here understood with this dialogue that
Romeo says, “I know but, I want to face death, if it has to come
anytime soon with you. If you die, I die. If you leave, I leave.
Promise me Juliet.” There is no doubt that Romeo was starting to
love himself, but our brain is such a thing that it can make even
hallucinations look real. And that’s how Romeo was in an uncon-
ditional love with someone, who didn’t even exist, and was his
alter. According to doctors, DID patients are not aware of the fact
that they are suffering from a psychological disorder. But when
they do get to know about it, in 90% cases, those patients tend to
commit suicide. This is because they learn that the people who
might have been their comfort zone did not exist. At the end of
the play, Romeo kills himself, after learning the truth. As a result,
he kills his alter Juliet along with himself. In the original text,
Romeo and Juliet kill themselves, not being able to live without
one another, leading them to have a tragic end. My play Juliet
Within Romeo, as well, has a tragic end, where the end of both
Romeo and Juliet are seen, even though Juliet does not exist in my
play. This being a tragic end, also has a scientific ending, since
Romeo got to know about his disorder and committed suicide at
the end, making him join those 90% DID cases. Thus, I had
named my play Juliet Within Romeo, since here, Juliet is living
inside Romeo, and can be seen only through the eyes of Romeo.
And that is also why, there is no mention of Juliet in somebody
else’s presence, other than the time when Romeo wanted to intro-

duce Juliet to his parents.
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Juliet Within Romeo

Scene-I, Act-1

[Morning. 7A.M]

[The stage lights up to the scene of an elementary school, in
Verona, Italy. A car stops in front of the school building. A young
boy, dressed in his school uniform gets down from a luxurious car,
along with his mother, LLucy Montague.]

Lucy [On phone]: Ah yes Ms Ross, I'll bring my son after his
school.

[To her son]: Romeo.

Romeo: Yes mother?

Lucy: I hope you have thought about our talk last night.

Romeo: Yes mother.

Lucy: Well, what is your answer now?

Romeo [stoic]: A healthy child should engage in education, rather
than fooling around, just like you said, mother.

Lucy: And by fooling around I meant?

Romeo: Playing with the middle class low or poor children.

Lucy [Smiles]: Good. I am glad that you have taken in my words
well. But listen dear, if you talk against my decision again, then I
will not hesitate to home-school you and teach you in my own way.
Romeo: I understand mother. I will be a good son.

Lucy: Very good. The driver will pick you up after your school,
and then drop you off to your new tuition at Ms Ross’s house.
Your father is returning back today so make sure to be at your best
behaviour.

[Romeo nods without any expression on his face. His mother gets
inside the car and leaves the stage. Romeo stands alone on the
stage, as a single tear leaves the boy’s eyes.]

Scene-1, Act-11

[A teacher leads Romeo to his classroom. The whole class stares
up at him. Romeo looks around in curiosity.]

Teacher: Students, this i1s your new classmate and friend. Please
welcome him and make him feel comfortable. Go ahead and intro-
duce yourself Mr Montague.

Romeo: Hello everyone. My name i1s Romeo Montague. I am nine
years old. I live in 42 Lane on Lindson Street.

Student 1: Are your parents the famous LLucy and Armand Mon-
tague?

Romeo: Yes, they are.

[Loud gasps and shocks spread across the classroom. But Romeo’s
face remains apathetic]

Student 2 [whispering]: Who are his parents?

Student 3: Don’t you know? Mr and Mrs Montague are very
wealthy people. My mother works in one of the boutique owned by
Mrs Montague.

Student 4: They own like the whole city of Verona, literally. I have
heard that Mr Montague is the CEO of a very famous company.
Student 2: Whoa! It must be great to have such popular parents
and being rich. I wonder how it feels.

Student 5 [sighs]: I bet Romeo gets everything he wants. I honestly
am envious of him.

Teacher: Enough now kids! No more whispering and murmuring.
Now Mr Montague, why don’t you find yourself an empty desk
and sit down?

[Without answering, Romeo walks through the rows of desks with
the students still gawking at him and mumbling about his family
background. He finally sits down while the teacher starts the
class.]

Scene-1, Act-111

[Evening. 8 P.M.]

[The stage lights up to reveal Romeo’s house where he and his
parents are having their dinner. A maid exits the stage after serv-
ing the Montague family dinner.]
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Armand: How was your first day at school, Romeo?

Romeo: It was good father. I learnt a lot.

Armand: What did you learn?

Romeo: The teacher read to us the story of Matilda today. Then
we all played instruments and sang together. I played the piano.
After recess, we were taught Mental Mathematics, which included
adding and subtracting numbers in mind, then we were taught
fractions—

Armand: Hold up son. Addition and Subtraction? Fractions? Pfft.
That is for children.

Romeo: Father, but after all I am only nine years old and in 4th
grade.

Lucy: Romeo, behave. Apologize to your father.

Romeo [looks down]: I am sorry father.

Armand [hums]: Make sure to never cross my or your mother’s
words. Understood?

[Romeo nods.]

Armand: I need words.

Romeo: I understand father.

Armand: Alright, so where was I, Lucy?

Lucy: You were talking about the subjects at Romeo’s school—
Armand: Ah yes, yes, right. What I meant is that children at your
age must learn theorems and topics like that. I remember master-
ing Trigonometry when I was seven years old. Had always been a
bright student.

Lucy [pours tea into her husband’s cup]: Yes honey. I know it
better than anybody else. And that is why now you are the CEO of
one of the most top company in Italy, and I am proud to be your
wife.

Armand: You flatter me too much Lucy. Anyway, so Romeo, what
did you say, Matilda? You should be reading great works of Dante,
Shakespeare now to nurture your literature side.

Romeo: Yes father.

Armand [with distaste]: Did you learn anything productive at
school today even?

Romeo: The teacher had told us to share about our dreams for
future.

Lucy: What did you say?

Armand: I am sure he said that he will be becoming the next CEO
of our company. Now, son, this i1s why you should be now focusing
on being a great, knowledgeable—

Romeo: No father, I said nothing.

[Silence prevails.]

Armand: Why so?

Romeo: I-I don’t know father. I don’t know if I want your compa-
ny—

[Armand bangs his fist on the table cutting off Romeo’s words.]
Armand: Silence! How dare you go against my decisions again?! I
didn’t even have the strength to look at my father’s face when I
was your age and here you go around disrespecting me, putting
shame upon my name, by spitting nonsense like a pathetic fool.
[Romeo starts to silently sob, while keeping his gaze down. On the
other hand, Lucy doesn’t say anything except for nodding her
head once in a while, in agreement with Armand’s words.]
Armand: What type of school did you even pick for Romeo, Lucy?
I told you, homeschooling him would be better.

Lucy: I thought it was a very good school, based on its reviews but
I didn’t know that the middle class kids go there too. Maybe he is
learning to talk against us because of those kids.

Armand [in a comparatively calm voice]: Romeo, kids like you
who are born to elite houses with a good family background are
destined to become perfect in every way possible. And son, your
mother and I will do anything to help you become a true Mon-
tague. Even if that means, you need to be homeschooled.

[Romeo shakes his head while desperately crying and pleading his
father.]

Romeo: Father, please no. I beg you! Don’t home-school me. 1
promise to never speak up. I will listen to everything you and
mother say and do it accordingly.

Lucy: There’s nothing wrong in the idea of homeschooling, son.
Your father was homeschooled as well. And now look at Armand.
He has grown up to be such a well-known person. Your aim must
be to be like him.

Romeo: Mother, what about you? You went to school as well.
Lucy: My time was different. And I didn’t go to any normal
school. It was a school especially for the wealthy, bright and elite
students. Unfortunately, the school does not exist now or we
would have enrolled you in there.

Romeo [gets down on his knees and cries out loud]: Please don’t
do this to me. I do not want to be caged anymore.

Armand: We aren’t caging you, Romeo. Now get up and wipe off
your tears. A true man never cries. Don’t you want to grow up and
be a successful man like—

Romeo [shouts]: No I don’t want to be like you! I hate you! I hate
you both!

[Romeo’s parents call him but Romeo runs away, exiting the
stage.]

Scene-I, Act-I1V

[Night. 9 A.M]

[Romeo’s room. He keeps his gaze down and draws something in
his notebook. A whistling sound catches his attention.]

[He walks up to the balcony of his room and stares down. A little
girl, around his age looks up at him.]

Juliet: Hi, what is your name?

Romeo: My parents say that I shouldn’t talk to strangers.

Juliet [giggles]: Well, I am Juliet Capulet. Now we are not strang-
ers anymore, are we now?

Romeo: No.

Juliet: What is your name then?

Romeo: I am Romeo Montague.

Juliet: Nice to meet you Romeo. Would you like to be my friend?
Romeo [smiles]: Yes.

Juliet: Great! We can then play together at the playground nearby
from now on.

Romeo: I am not allowed to play.

Juliet: Why?

Romeo: My parents say children should only focus on education,
rather than playing.

Juliet: That’s not true. Having fun is important too, you know—
[A distant voice calls Juliet’s name.]

Juliet: My mother is calling for me. I should go now to avoid get-
ting a good scold from her.

Romeo: Would you come back again?

Juliet: I will, around this time, maybe?

Romeo: Aren’t you afraid of the dark? It 1s quite risky around here.
Juliet: I like taking risks. It is adventurous. I will come back tomor-
row night again! Wait for me here Romeo!

Romeo: I will Juliet!

[Romeo and Juliet bid one another goodbye. Juliet exits the stage.]

Scene-11I, Act-I1

[Morning. 8.45 A.M]

[The stage reveals a big library. Armand, who is now in his fifties
enters the stage. A young man, in his early twenties follows him.]
Armand: The book must be here.

[Takes out a book and hands it to Romeo]

Armand: Read this book. It has all the tips and suggestions on es-
tablishing business, and company. Since you will be taking over
the company on your twenty fifth birthday, I want you to be all
prepared. You still have two more years until you become the
CEOQ, so utilize your time and remember to not bring my name
down. Your progress hasn’t been very substantial.

Romeo: Yes father.

Armand: Good. I'll be off to Japan for a few weeks due to work.
Would you like to come with me and see how our company works
with our foreign clients?

Romeo: Thank you for asking father but I would like to stay at
home and prepare myself, just like you said.

Armand: Very well then, son. I’ll see you later. Remember, I and
Lucy brought you in this world to see you become successful and
happy. Do not put shame upon your family, therefore.

Romeo: Have a safe journey father.

[As soon as Armand exits the stage, Romeo sits down on the
couch kept at a corner with a content smile and stretches his
arms. |

Romeo: Finally, I get to have some break.

[A young lady around Romeo’s age enters the stage and puts her
hand over the boy’s eyes.]

Juliet: Guess who it 1s?

Romeo: My most favourite person.

[Juliet removes her hands and sits beside Romeo.]

Juliet: Ew. That’s so cheesy.

Romeo: What? I just spoke the truth. You are my most favourite
person after all.

Juliet: Alright stop! You sure do know how to make a girl blush.
[Romeo laughs.]

Romeo: Now tell me, how did you get inside?

Juliet: I snuck in through the back door right when I saw Mr Mon-
tague leaving. Your mother isn’t home, right, or is she?

Romeo: No, she is at the boutique.

Juliet: And that means, we get to go out after so many days!
[Juliet pulls Romeo’s hands but he shakes his head.]

Romeo: I don’t think that’s a good idea Juliet.

Juliet: Oh come on! It would be fun! I’ll take you to the arcade
today.

Romeo: Ar-what?

Juliet [sighs]: You’re kidding me right? You don’t know what an
arcade 1s?

[Romeo shakes his head in confusion.]

Juliet: No worries. I’ll show you and then we’ll go the mall, movies
and the city carnival, as well!

Romeo: Juliet, slow down!

[Light dims as the laughing sounds of the pair fade away slowly.]

Scene-I1, Act-II

Afternoon]

[Arcade.]

Juliet inserts four coins inside a machine and pushes the start
button.]

Juliet: This 1s Dancing Elle. The game is simple. We’ll choose a
song of our own choice, and then dance to it. And the best part?

We need to step on the specific block, which when lights up. Who-
ever completes the challenge with as many correct steps as possible
will win.

Romeo: Okay, I think I can manage that.

Juliet: Let’s see then. Choose a song.

Romeo: I really don’t know any song displaying here.

Juliet: Oh right, your parents make you listen to classical songs.
But you know, pop songs of the 21st century aren’t that bad. Let
me show you an example.

[“Rain On Me” by Lady Gaga & Ariana Grande starts playing]
Juliet: This song is just dope, like literal dope.

Romeo: The way you speak sometimes confuses me very much.
Juliet: Your Highness, I’'m no Cinderella, thus, I happen to speak
in such a way. Now stop talking and let me see your moves!

[The two start to dance and laugh and giggle.]

Romeo: I love this!

Juliet: I told you so!

Romeo: Now I know what I was missing all these years! This is
amazing!

[The light dims again.]
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Scene-I1, Act-111

[Romeo and Juliet are on a Ferris wheel, enjoying cotton candies.
Romeo stares at the setting sun and view of the whole city of
Venice from the cabin he is in, in the Ferris wheel.]

Romeo: Wow. I never knew Venice could look so pretty.

Juliet: I know right. Whenever I get time, I either climb up to the
top of something high or simply ride the Ferris wheel just because
of this view. Sunset and night view are the best, trust me.
Romeo: I sometimes envy you.

Juliet [chuckles softly]: I wonder why.

Romeo: No seriously. You are free. Nobody cages you, locks you
up, or takes decisions for you. You are simply—free.

Juliet: So are you.

Romeo [scoffs]: Yeah right.

Juliet: You are free. Deep inside you are free and you know that
too but you aren’t yet psychologically free from your parents.
Romeo: What do you mean?

Juliet: What I mean is, I know they are your parents but you
should know they do not possess the right to not let you go out-
side, decide when you should go outside, the specific people you
should converse with, when you should do what. No, they cannot
do such things. When we first met, I saw how you were treated
under your parents.

So, until you speak up and let them know that it is your responsi-
bility to make your own decisions, you would forever be—caged.
Romeo: You are right. I need to put a stop to this. Thank you,
Juliet.

Juliet: And start loving yourself from now on. Do not take the
harsh words of Mr and Mrs Montague by heart and instead, cher-
ish the love you have for yourself. Not many people are as kind as
you are, Romeo.

[Romeo stares at Juliet lovingly.]

Romeo: I think I love you Juliet.

Juliet: I know. I love you too.

Romeo: Promise to never let go of me. Promise me, whatever hap-
pens, you will stay with me.

Juliet: Romeo, but we do not always live right?

Romeo: I know but, I want to face death, if it has to come anytime
soon with you. If you die, I die. If you leave, I leave. Promise me
Juliet.

Juliet: I promise.

[Light cuts.]

Scene-II, Act-1V

[Evening. 6 P.M]

[Romeo’s house. Lucy calls his son to the living room.]

Lucy: Romeo! Come here for a moment, son!

[Romeo enters.]

Romeo: Yes mother?

Lucy: I have an important matter to discuss with you. Please sit
down.

Romeo: What’s the matter mother?

Lucy: Your father is returning back home this week, instead of the
week after the next week.

Romeo [somberly]: Oh that’s very nice.

Lucy: Well, the reason why he 1s returning back soon is because,
we have decided to marry you off to a girl who i1s, a year younger
than you, but perfect in every way possible. Her name is Heather
Marino. She is the eldest daughter of the Marino family—
Romeo: Mother, I don’t want to marry Heather Marino or any
other girl, I am sorry.

Lucy: Ah my son, your humour isn’t that—

Romeo: I am not joking mother.

Lucy: Watch your tone young man.

Romeo: Mother, you need to understand that I am an adult with
full rights—

Lucy: Shut your mouth! You do not get to talk like that. Do you
know how much estate we will be receiving after your marriage
with Heather?

++

Romeo [scoffs]: Does my happiness matter to you both or just
money?

Lucy [stutters]: That is not the point. You are marrying Heather
and it is final. After your father returns, the Marinos will be
coming to meet us.

Romeo: I love someone else.

Lucy: W-what? How is that even possible? You never leave the
house.

Romeo [sighs]: It 1s the truth mother. Don’t ask how but I have
someone whom I deeply love, and her love for me is the same. So
mother, if you and father want me to get married, please meet her
once. I don’t know if she 1s ready for marriage at the moment but
at least you would know that I will marry the love of my life some
day.

Lucy: Who is she? Who are her parents?

Romeo: Her name is Juliet Capulet. I don’t know much about her
family though.

Lucy: Capulet? If I am not wrong I think the Capulet family resid-
ing in Venice are quite wealthy and of high standard, just like us.
Alright, bring this Juliet here when your father returns. I would
like to meet her personally and see if she i1s worthy enough to be
called a Montague.

[Light cuts.]

Scene-II, Act-V

[Morning. 10 A.M]

[Romeo and Lucy are sitting in the living room. Armand is pres-
ent there t0o0.]

Lucy: We have been waiting for fifteen minutes. Where is Juliet?
Armand: I hope you didn’t make up a story to avoid the marriage,
son because that won't take you anywhere.

Romeo: No I promise, she will be here any moment now.

[After a moment or two, Romeo suddenly smiles and speaks.]
Romeo: You are here Juliet.

[Romeo’s face contorts into a more serene smile as he tucks a
strand of hair behind his ear.]

Romeo as Juliet: Of course I am here, I promised you, I would
come.

Lucy: What nonsense are you speaking Romeo?!

Romeo: What do you mean mother? Juliet is here, just how I told
you.

Romeo as Juliet [forwards her hand]: How are you doing Mr and
Mrs Montague?

Armand: Romeo! Stop your act and wake up!

Romeo: I don’t seem to understand what both of you are saying. I
am not acting.

Lucy: R-Romeo, son, please, if you are messing around with us
stop. There is no Juliet.

Romeo as Juliet: I am here Mrs Montague. I am very much here.
What do you mean?

Romeo: You two are behaving very odd today. I am sorry Juliet—
Romeo as Juliet: It’s alright Romeo.

Romeo: If you don’t mind, I’ll be in my room with Juliet.

[Romeo exits the stage.]

Lucy [sobbing]: Armand, we need to call a doctor. Romeo is sick.
Armand: I’ll contact a doctor immediately.

[Light cuts]

Scene-III, Act-I

[Noon.]

[Montague’s house, the doctor, Mr and Mrs Montague are pres-
ent. Romeo can be seen hearing their conversation from some-
where out of the room.]

Doctor: I am sorry to say this but Romeo Montague has DID,
which 1s, Dissociative Identity Disorder.

[Lucy puts up a hand on her mouth and cries.]

Armand: How is that possible doctor?

Doctor: DID develop generally during childhood. If a child goes
through physical, sexual or emotional abuse for a long time, then
in many cases, they create alters or imaginary characters in their
mind. If their brain is not able to handle the trauma or pain, they
tend to develop this disorder. Was Romeo ever abused when he
was a child?

Armand: Not that we know of.

Doctor: Then, no offence Mr and Mrs Montague, I think the
reason of Romeo imagining Juliet and thinking of his alter as a
real person, is because of you both. After talking with Romeo yes-
terday, I had to come to a conclusion. Emotionally he never got the
love he always craved for from both of you. He has always been
emotionally disturbed and tortured due to your ways of bringing
him up.

[Lucy and Armand look down in shame.]

Lucy: Is it possible to cure him?

Doctor: It is and that would mean letting Juliet, his alter, go. I
know, it will be quite hard for Romeo, but there is no other way.
[Romeo leaves hearing the words.]

[Light cuts.]

[He enters the kitchen while crying hysterically.]

Romeo: Juliet 1s not real. I have to let go of Juliet.

[He looks forward and with a bitter smile cries again.]

Romeo: But I can’t. Juliet, even though you are a part of my imag-
ination, I love you. You taught me how to love the world. You
taught me how to love myself. You brought my inner self out. You
saved me. And I can never let you go.

Romeo as Juliet [crying]: I love you too. But you have to let me go.
I need to leave now, Romeo.

Romeo: I promised to leave with you. I promised to die with you.
If you are not in my world then I do not want to live as well.
[Romeo picks up a knife and stabs himself before falling down.]

~The End~

[The script is based on William Shakespeare's popular play
"Romeo & Juliet."]
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As students of English Literature
studying in an English Department
located 1n a post-colonial, 21st
century India and as people who
identify ourselves as women, we
felt a ssmmering rage while reading
Othello. By the end of the play we
couldn't help but ask, whose tragedy
was it really? Was i1t the tragedy of
Othello or was 1t the tragedy of
Iago?’And what became of Bianca
in the end? To us, i1t reads like a
tragedy of 1ll-treated women who
suffered and died because of

non-intervention.

We could not help but wonder
what would these three women talk
about 1n the absence of the sinister
and injudicious men of the play,
and perhaps the male author who
wrote them. Our dramatis personae
includes women not just from
Othello or other Shakespeare
dramas but spans a wide range of
history and literature, born and
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times, sharing stories of subjugation
and oppression. The play 1s struc-
tured on the first Act of Caryl
Churchill's Top Girls which itself
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What Wouldst Thou
Write of Me?

Act 1

Emilia: So...I cannot rest easy. I must say it again, I am sorry for betray-
ing your trust.

Desdemona: Well, I'm not very sure about how to react to this, this is all
S0 new to me, this is coming as a shock...you? You took the handker-
chief? But then...Emilia, how can I blame my husbandatallPYou-
know,thathandkerchiefwasveryspecial,heeven said that the worms that
spun the napkin were blessed.

Bianca:/ Blessed worms?! What a load of rubbish!

Desdemona:..I mean...how could you?

Emilia: I have always been taught not to disobey my husband..
Bianca: Oh yes, one mustn't, under any circumstances,disobey 'the lord'!
(Sarcastic, rolls eyes) (turn into verse later)

Emilia:..\WWhat could I have done, I did everything to please his fantasy.
Bianca: Of course.

Eve joins the meeting.

Desdemona: (pause) Yes, perhaps,perhaps it's not really your fault. I
would have done the same had I been in your shoes.

Bianca: Of course you would have-

Emilia : We always have had to-

Bianca: It's not in our hands-

Emilia: It has never been upto-

Bianca: Us. They took it-

Emilia: When we picked it up-

Bianca: Never gave a reason

Emilia: And never gave it back.

Bianca:Itwas always a weapon

Emilia: To cause us pain

Desdemona: The handkerchief?

Bianca: No, the pen.

Eve: Also, the fruit.

Bianca: Eve! It's s o good to hear your voice after ages!

Emilia: All ages.

Desdemona:What took so long

Eve: I was ashamed. And scared.

Bianca: What!

Eve: Your plight is my doing

Desdemona: How?

Eve: I was the first woman, the first one to speak in man's tongue. If I
hadn't agreed back then.

Emilia But you had n o choice

Eve: I didn't have a language of my own-

Bianca: Have we yet?

Eve: I had asked, how didst thou make me?

Bianca: He didn't-

Desdemona: I had asked, how wouldst thou praise me?

Bianca: He wouldn't-

Rokeya enters the meeting

Eve: He named me and..

Bianca: Well, he named you and damned you.

Emilia: It was never your fault-

Bianca: The man had a choice, you didn't.

Rokeya:21el, ATSb 2RET T&T QYT QT SA1CR|

Emilia: (sardonically) Can you ever take the Adam out of the Man 2/
Desdemona: If only.

Bianca: /Are you talking about the rib? -

Rokeya:d2 43R *@1AIF Soresies 1 SN 62 s sy (eF wis
JIIST G (5178 BATS 713, [5G AW WIsTg (517 672

Emilia :Oh, that still sounds like a utopia.

Eve: A dream.

Rokeya: Sultana's dream.

Bianca: We never stopped being subordinates-

Emilia: Lesser than.

Desdemona: Lower beings.

Bianca: The second sex.

Rokeya: WISt

Eve: In conclusion, you never stopped being Eve.

Desdemona:You never started the subservience

Eve. They wrote us that way.

Bianca: And they never wrote our praise.

Emilia: Ugh we even called them 'lord".

Rokeya: &6 IS N G, HNHT (T AF AC6I T 92 5% AT ...
Emilia: Am I thinking about..
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Eve: The same person that..

Bianca: T'm also thinking about?

Rokeya: Yes, he who mustn't be named. Or, else..

Eve: Oh, yes! Because it is 'he' who must always name.

Rokeya: 3T, 45} 'HIN' SIS A 26 (BT 01002 FT 2| 6 5IF1
AIgofTofT

Emilia: Oh! Don't I know about self-sacrifice...

(Pause

Desdemona: But my Othello, he really loved me so much.

Bianca: Really?

Desdemona: He gave me his handkerchief as a symbol of his love, a sac-
rifice of his heart.

Eve: He made you that kerchief?

Desdemona : No of course not. That handkerchief didan Egyptian to his
mother give, she was a charmer and could almost read the thoughts of
people.

(Pause)

Rokeya: [A*593, A[@IMT 9o q1{H TRgPeT $3, (T ©I41 CHTT ST ECB Aol
MBS K

Enter Edna

Desdemona : But he did love me-

Emilia: He suspected you.

Bianca: Never respected you.

Emilia: He struck you.

Bianca: HE KILLED YOU.

Emilia: And let's not even begin to talk about my wayward husband.
Bianca: Really, let's not, lest we should summon him.

Desdemona: Who could've thought, the honest lago

Bianca:HAH.

Eve: I don't know much about this man, but I reckon we should go easy
on the word 'honest dearest Desdemona./ use the word with discretion?
Desdemona: Ah yes, old habits die hard.

Bianca: But you did. Because of him.

Desdemona: Worse and worse.

Emilia: The amount of abuse we accepted is unbelievable.

Desdemona: I agree. Would we have suffered as much if we were born of
women?

Bianca: I mean...I would have, everyone demeans courtesans, even now
Desdemona: Edna, what say you?

Edna: I as on par with the drapery and the dinner menu. As he let me
know through his looks- a valuable piece of personal property.
Desdemona : So was I. A purchase made..

Edna: I yielded to him unthinkingly, as we walk, move, sit..go through
the daily treadmill of life.I felt nothing for that man. My affections lay
elsewhere, across the ocean.

Emilia:/ my lucky Edna, you were written by a woman.

Edna : Even so, I was not allowed to live. Yet, I must concede this, be-
cause I was of woman born, I was able to have a taste of a precious, pre-
cious life of my own, no matter how brief, which so many are denied.
Bianca, Desdemona: Tell me, how did it feel to live ?

Edna: I cannot put it in words. I know the precise moment I was born
into myself. I was aware of my blooming into my own person with every
passing moment. I became aware of my position in the

universe as a human being. My creator, she allowed me dual lives- the
outward existence that conforms, the inward life which questions. The
freedom ! The moonlight! The music ! The waves! The sea!All are me !
Emilia: I envy you.

Desdemona:If only our lives were as beautiful as yours!

Emilia: Or even our ends.

Emilia: I think Binodini and Marsha are trying to join.. Wait, let me add
them.

Enler Marsha and Binodini

Eve:Howdoesitfeelto letincharactersinyourown play? Edna: for a changer
Emilia: Different, tor sure. And..

Edna: And?

Emilia: Well... nev, I suppose. Different and new are all I can say.
Eve:Yes,this is our play.

Bianca: Unlike,you know,the one where we all were trapped
Desdemona: and suffocated-

Emilia: and murdered-

Desdemona:by a man-

Emilia: within a man's play-

Rokeya: SIYBE ATIUI FAT HTIT 5B N1 FICA W (& SR ? SIFEAS OIS
CT ST (T ST BH DI IR A1, ©F (Of (M2 AMTHR|

Marsha:I can feel each one of your pain.All my life I lived entrapped in a
body I didn't wish for.I never wished for a male body.

Desdemona: "Wait, so you are MarshaJohnson?

Marsha : Marsha P. Johnson

Emilia: What does the P stand for?

Marsha: Pay it no mind

Emilia: (chuckles) So you just dressed as a woman?

Marsha: I am a woman and and everything a woman 1is

Emilia: Everything?

Eve: I was a woman...

Marsha: I was the Queen Mother

Eve ..and nothing else, only a woman

Desdemona: I'm not sure I understand how you.

Marsha : I was a mother to the homeless, the abandoned, the oppressed
Marsha: I was a mother to the haunted,the lonely,the repressed

Bianca: You were more than...

Marsha: A teacher, a guide

Bianca: an icon

Marsha: At Stonewall

Emilia: You threw the first stone

Marsha: oh no,it was my birthday party but most people didn't turn up,
you know ..

Bianca: oh why?

Marsha : So I went to Stonewall anyway, turned up later, I climbed up a
lamppost

Desdemona: Surely you are...

Marsha: And dropped a bag on a police car

Desdemona...joking

Marsha: shattered the windshield

Desdemona: What? You're crazy!

Marsha : You know what I say to that? I might be but that don't make
me wrong

Emilia : But did you really know what it is like to be treated so so harsh-
ly, to be forgotten and thrown, to be called mindless and

Marsha: Let me tell you something, ladies, and I will only say it once.
Us,women? We have always had it bad

Desdemona: My husband strangled me, the pain lives on and to be so
young and...

Marsha: People would walk by me in the streets and say, "What is it?"
Oh, they treated their dogs better.

Bianca: I can say I understand

Desdemona: Yes, nothing I said could ever make a difference, I was
written off, I never made so much as a ripple in the tale..

Marsha: and you know what I did? I paid it no mind. That's right. I
spoke back, I was at Stonewall, I walked down the street in a mini skirt
and they stared alright, but that don't make me any less fabulous. People
pulled guns at me, at parades, I was harassed. They pushed thorazine in
my spine to make me "calmer" I know I did my bit, I stood by Sylvia
when she started the STAR house..

Bianca:What was that?

Marsha: Street Transvestite Action Revolutionaries but I suggest you
Google the rest you know, now you have the internet and everything,
that back then, was a different world

Desdemona: And you were part of it

Emilia Yes

Marsha: Part? I was a queen in it.

Bianca: Yes.

Binodini: @ITf @ower @R, 57 1 3 *nafy 11 i o= «1fazr!
Marsha: Binodini, what is your history?

Binodini: 2fS2I5? (' & W19 T A0 (WA 2f0215?

Edna: Oh yes, it is always his story.

Eve: From the very beginning

Desdemona: Alas, she has no speech! (Direct from Othello)

Bianca: although it was you who first tasted the apple, Eve.

Eve: it has always been ike that, ever since.

Rokeya: [RTATURY, 9N COTNTa 7 IC11 ©fF| (ST TAMSATCEAR GF AN
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Bianca:But now,it is our play,we'll end it in our way.

Binodini:STNTHI @*HTMI A1F Bl GIIA! ©F, T I (5el O+ AT AT
fRITIG1E *%F, RAITIHIF ... STV T 9F (N FICR A (T F6 I oxI{[, K-
AIFT ACOT JATO AR AT

Bianca : I do. Despite years of betrayal,promises and dreams have never
ceased to spark a ray of hope. We never stopped dreaming, after all these
days. Funny, isn't it Binodini? (Feel free to change)

Binodini: 44« (O ST MFI2 N 2| I FATIBIF 267 A1 WI*M12, ©rF J19
2 21 [ACBTIR| QAT 13, 99 IRT ARS (S BT AL

Edna: They never do keep their promises...

Eve: and they are the ones who must always name.

Marsha: and they who write.

Binodini: SITNTE AT (T TFO52 SR (1T O QS I2 U 214S {1572
FEAE, GIEAT? 92 A, 93 ARYI FHAT FICO ATICS?
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Marsha: this play-

Bianca : here-

Desdemona : right now-
Eve: this space

Emilia : all of us together

Edna: writing ourselves together- Marsha: knitting our stories-

Bianca: telling our stories-

Eve :this is our truth

Edna : Hear them out!

Marsha: You had to sell your body for society, Bianca and Binodini. And
I had to live in a body I didn't want, for society.

Emilia: But all the pain, did you put a stop to it Marshar

Bianca: she died too early and..

Marsha: I suggest you figure out the rest of it

Edna : And yet you lived a thousand lives, you touched a thousand more
and you live today, they could never kill Marsha P Johnson and oh how
they tried...

Desdemona: Here, we speak and we shout and we say no and are be-
lieved, there 1 was incarcerated, silenced.

Marsha: You know what I say. Pay no mind to it. Eve: You are a fearless
woman Marsha

Marsha: Love i1s fearless, and I am love.

Enters Radha

Emilia: Indeed.

Bianca: Who do you fear when you sleep with the devil each night.
Desdemona :I feared my husband by the end, why I should fear I knew
not, since guilt I knew not. But yet I felt fear. He denied me a last prayer
and I died a guiltless death.

Emlia : Of course you did, you were innocent. You never loved anyone
else.

Radha: @19 1 O] FIOCF OICATIICS?

Eve: Does that reduce yourworth as a person?

Desdemona: doesn't it? What about the loyalty to your husband and the
sanctity of marriage vows? Edna:which one do you esteem more worthy?
Love or Marriage?

Desdemona : but, how do you differentiate between the two?

Radha: 9fi a1 9FB1 &, SEH6T IFA?

Desdemona: but I loved Othello, and that love w a s pure.

Radha: R @S 2 *m2 [ osifStnn, [ o9 IR (oreafaarw| §fes (or-
foey OIte| ©f IR/ Reg 7, ©f [ S 2= 20T Ira?

Desdemona: Beshrew me, if I would do such a wrong For the whole

world.

Emalia : Why the wrong is but a wrong 1' th' world, and having the wodd
for your labor, 'tis a wrong in your own world, and you might quickly
make it right.

Radha: SISTE SICATIIS, SF R QAF, (S et 71| <nfv ge1te #infa s
(T "OTF T (NP FI, T (VK Vo7 27|

Binodini: IfS (27 STy SR fBe (@ sTRn fF5g @149 <% (&0 M
fF SRS MIFEIT G (A TFAT AT @EFT HOF (@13, [Fg 7u?
Bianca: They don't invest in hearts of fallen woman-they kill them.
Eve: Wouldst anyone do such a deed for all the world?

Marsha : Why, would not you? (Chuckles)

Edna: Not by this heavenly light, I might do't as well 1'th' dark. (Chuckles)
Desdemona: Remember Emilia when you told me-

Emilia: that the world is a huge thing, it is a great price tor a small vice.
Bianca: A great price indeed.

Desdemona: What would YOU know about husbands-

Bianca: I know more about your husbands than you could ever know-

I know who they meet at night

Who they pass by alright

Who they drop their napkins on

Who they pick up touches from

I know who they kiss at day
I know who they kill at night

I know all the lies they say
And all the truths they fight

I know more of you and he

Than you could ever hope to see

All the men and now even you

No one keeps me close, nothing new

So, do not tell me I don't love

Do not tell me I don't know

I know love like you and her

I know all there is to know!

[Pause]

Enters Sappbo and Nandini

Emilia: Remember Desdemona, I said to you that it was the husband's
fault if wives fell

Eve: How so, tell us as well

Emilia: Say that they slack their duties
And pour our treasures into foreign laps
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Bianca: And make other women accomplices in their betrayal
Emilia: Or else break out in peevish jealousies

Throwing restraint upon us, or say they strike us,

Or scant our former having in despite

Why, we have galls:

Everyone: Hear hear!

Emilia : and though we have some grace yet have we some revenge.
Everyone: Hear hear!

Emilia:Let husbands know

Their wives have sense like them. They see and smell

And have their palates both for sweet and sour,

As husbands have. What is it that they do

When they change us for others? Is it sport?

I think it is. And doth affection breed it?

I think it doth. Is 't frailty that thus errs?

It 1s so too. And have not we affections, Desires for sport, and frailty, as
men have?

Then let them use us well, else let them know, The ills we do, their ills
instruct us

Everyone: Hear hear!

[Pause]

Bianca: The whore is as worthy as any other woman.

Binodini: ST &rerge Fcaf A1fF erorfder 2w aorgen #eafz of f (T
PHG FEAC?

Radha: 1 $& 11 Korar proyojon bodh koreni. Amader protarok hisebe
kolpona kora je beshi soja. Marsha: And don't never forget it, my body
was found in the water and there wasn't no investigation Enter Nandini
Bianca: Our bodies at dawn

Hold men some scorn

Unknown crimes through night

Call murder, bring light!

You love him more

Death on your door

Do you not learn?

Love'll never return.

Desdemona: Yes, I loved a man, I loved a man more than myself and
before I loved him, I loved my father and I ceased to be when that love w
a s questioned

Binodini: f&& 3 37 1y ©fg

Rokeya: (ST JIT (ST O FICAN| S (T A#CII G [Had I_E
RIGTe 9N, (518 ...

Binodini: SITIFT ST SN2 QSE QF b1 GATEH, Yo S JIRIF N1@, ST
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Desdemona: Me too?

Binodini: 3T 9fN8| 477 It A1f8| @3 o7 FAWT M, FAET G0, FAET
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Emilia: and in your case, Desdemona, it was your father and Othello.
See?

Bianca: the same story, the same pattern.

Eve: everywhere.

Desdemona: Me too! I remember my father asked, "where most you owe
obedience?" He wanted me to choose between Othello and him. Yes,
Emilia, you're right. Me too.

Emilia: and yet the man lived. He was and the story is his

Bianca: I worked and I loved and I too faded away into oblivion, you
were still the wronged, Desdemona but I was always the wrong and
never more than a non-man in a man's tale..

Eve:Nevera woman in her own right.

Emlia:Tis not a year or two shows us a man. They are all but stomachs,
andwe all but food. To eat us hungerly,andwhentheyare ful,They belch
us

Binodini: ©3 %9d TFACE Y [ AJOJ FAF FIO[ RTITE| ATICEHS -
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Bianca:I remember (assio refusing to accompany me, because he was
waiting for the general and, of course, he didn't want to be seen 'wom-
aned' Oh,Binodini, how I can feel your pain!

Rokeya: X ICANTERI F1F ¢ ©If], I gty T3 dmd Rt s
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Binodini:FE? 4P YT (SIT O 19472 (RINY O wwy? S wsra
WO ATAT SIATE W FEA?
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Radha:9fi3 AR T 0T A0 9N 0| FIE, 9N (ST SN A2
Eve: Yes, you are everywoman Nandini.

Edna:You are me,and I am you.

Marsha: Though you were written by a man, how fascinating and rare!
Nandini: DT, AN [ACATEA 2BF| AT TS AN 57 I ares
0, AFBT AP, ... ©13 o f2 fedry oitg- AT o6 =3e 2K’ @2
(TN FTCe, (O NI, (STNMF VT | AT FHCeAF V00T ©122 ATV Ff4-
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Desdemona: Oh, how I envy your literary sisters! Charulata, Mrinmoyee,
Mrinal..

Nandini:@f¥ ST ©O1tmd?

Desdemona : Oh, yes. We share the same stories, in different tales and
narratives of different languages

Nandini: | AR TFAITS THCE B FRAT, 93 THYIICO THFETR 27|
©IR, IR (6 HR IAIF G| TN JTOIBT (T G5!

Radha: 97, SJCOTGT 41!

Nandini: (STITAT FAT S| FAET T QT AR (O19TM T FH! COTIT 1S
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Rokeya: (%]
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Marsha : On the streets...

Edna: that we could really meet, instead of google meet.

Emilia:We are helpless in the pandemic.

Eve We are.

Desdemona: Sappho, you loved women and you wrote women, what was
it like?

Emilia: But did you really love women the way we loved men? Are you
really what they call you, living on the island of Lesbos surrounded by
young women and loving them?

Sappho: They call me a lot of things, Homer called me 'the poet, Plato
named me 'the tenth muse'. They also call me a pederast

Desdemona: What do you call yourself?

Sappho: Aah, finally..I am a lover and a poet, my lyrics say all that they
need to, for centuries they have tried to define me, I will let you do the
same...

Desdemona: I wonder what I would call myself, what would I nam e
myself and n o t be named by Eve: Adam

Desdemona : Shakespeare

Emilia: Cinthio

Marsha: Society

Radha: Madhav

Binodini: 951¥

Rokeya: ATHT

Bianca: Men

Desdemona: Never women

Sappho: I named women and at times I only named love,. Anactoria,
Megara, Mica

Desdemona: and they came and went as they pleased.

Sappho: I asked myself

What, Sappho, can you give one who has everything,

like Aphrodite?

Eve:Youmaygivethema poem perhaps?

Bianca: You can give them love-

Emilia: And love was my undoing

Sappho: I loved but I did not let love be what these men made it be, my
love did not kill, a love of freedom.

Desdemona: Am I free?

Eve: Are any of us

Sappho: Some say an army of horsemen, others say foot soldiers, still
others say a fleet is the finest thing on the dark earth. I say it is whatever
one loves.

Edna: Yes and I think I have loved my freedom, my independence
Rokeya: QIINTd (&Rl

Binodini: fRTIG19

Desdemona: I loved..

Bianca:Donottakea name if it is not yours.

Emilia: That's right, Desdemona. Only you loved.

Sappho: But I wonder, how can someone not be hurt and hurt again, by
the person one loves - and wishes above all to ask back?

Desdemona: How can one not?

Emilia: Read us something you wrote, Sappho Sappho: it was really
meant to be sung but, I will read

The sweet apple reddens on a high branch high upon highest, missed by
the apple-pickers: No, they didn't miss, so much as couldn't touch."
Edna: Sappho! How exquisite! Your poem reminds me of that night the
two solitary lovers sailed across the moonlit bay..

Rokeya: 42 (T FIVFT, ¥ (N, ATF ST FAT 9% [H0&9 309, (T2
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Desdemona: I learned and unlearned a lot of things,including my own
story that was..

Eve: Hijacked

Emilia: stabbed.

Marsha : appropriated

Bianca: silenced, in the end.

Rokeya: ST 4 FTe] 4TI AIEHY A ATFCO YTHLO U AOIB I (517% &
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Bianca: I feel heard.

Edna: And seen.

Desdemona: And alive.

Eve: and free of the guilt that I put on myself

Radha: 9o« $© $3, F© 7T AT QAT &SI, TH1& TH 06z, (TF
fAters feufy fAtes Moerd Toorl s Ieer| A61 (I Ieo|
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Nandini: 43979 YV |

Radha: SIT79?
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Desdemona : what do we do now, then?

Emilia: Write our own ends, I suppose, now that we have come to the
end

Bianca :Just the way we want to?

Eve: Just the way We want to.

Marsha: As queens, as people

Sappho: There's no joy like this. I declare I am your steady friend.
Rokeya: {52 ©r2!

Radha: 9SGHT FHAT NTIT8 S W45, AN FEHAR FIC0 AR AT 9
(PN CS AT VAR T AT (F [ReAT...

Binodini: CT ATATGINS (H2| OIS (ATH, QN (TN fAq, 9t (0N 9N y&|
Radha: (=6 471

Nandini: Il O], JCAT (P FT 1Y FICO B8 4 ATedN...

Marsha: A song, maybe?

Desdemona: Yes, a song

Binodini: IT A9, QI BT N 4TL...

Nandini: (3% ©TF SINCAT A2 FAT IAT TR AFOT ST SI13... FATFES (NI
AU, WO AT RATS| I A TCRA AT [Glitches]

Iago: Coughs.

Marsha: Hold on, hold on, there's som eone in our meeting

Bianca: Someone apart from the eleven of us?

Emilia: Yes, I cannot control the settings somehow, a virus or a
glitch..wait I'm trying to fix this...

Edna: We have an intruder?

lago: Hello, am I audible? It's Iago.

Bianca WHAT

Desdemona: Thou art a villain

lago: Though in the trade of war I have slain men..(breaks off into some-
thing gibberish, incomprehensible.)

Everyone: [Very chaotic] What is going on? What? Hello? My device is
gettingdisconnected.Can you hear me? Am I audible? Hello? Are you all
still there? Is the connection lost? Hello... hello..

Fin
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Bengal project of our de- @sabarno.sinha our contemporary times.
partment where I help 1n Instagram

the archival process. @absurdnostalgia

52 53



THAT WITHIN WHICH
PASSETH SHOW

Background: For this work, Hamlet has been transported to a
modern college scenario. Hamlet has recently defected from his
powerful and influential friend group (Claudius, Gertrude and Po-
lonius) after

they falsely implicated Hamlet Sr. (fondly called the King) in a case
of cheating and he was rusticated.Gertrude also broke up with the
King and got together with Claudius very soon after the King was
made

the scapegoat in order to maintain her own influence. Hamlet’s girl-
friend, Ophelia, was told by the main group to stay away from him
otherwise they would cast her out. Afraid and nervous, she listened
to them. All of this is taking place during the vacations, so nobody

can meet. Everything takes place over phone calls and video calls.

Before these scenes: Polonius speaks to Ophelia, who tells him
that Hamlet has been behaving rather strangely. He has become ex-
tremely anxious and cannot understand what to do. Polonius thinks
that his behaviour is so as he cannot speak to Ophelia, who is con-
tinuously rejecting his calls and turning away from him. Polonius
has reported all to Claudius and Gertrude and they are quite wor-

ried.
Based on: Act 2, Scene 2 of Hamlet

Scene 1

[Characters in the scene: Claudius, Gertrude, Rosencrantz, Guil-
denstern and Polonius]

Claudius and Gertrude decide to speak to Rosencrantz and Guil-
denstern. Polonius has already reported to them about Hamlet’s sit-
uation as he came to know from Ophelia.

Gertrude: Hello guys. Sorry, it was a bit of an emergency so we had
to call you here over a zoom meeting and on top of that, Claudius
asked me to host the meeting! Psh!

Claudius: You folks have come, that’s good, really good.
Rosencrantz: Anything for you, sir.

Guildenstern: Yes, anything at all.

C: Sir?! Hahahaha, you like to hear that, Gertrude?

Ge: Haha, yes, yes. But let’s get on with the business.

C: Polonius was supposed to join us, wasn’t he? Where is he?

Ge: Oh yeah, right. I’ll give him a call. You continue. [mutes herself
and turns off video]

C: Anyway, we were thinking about something.

Ro: What about, sir? You can tell us anything!

Gu: Anything at all! We are always there with you!

Ro: I mean, who in their right senses in campus would not want to
speak to you two [both giggle]

C: (nods) You guys know Hamlet, right?

Ro: Yeah, the guy who abandoned your group, right?

Gu: How could he do something like that?

Ge: Please don’t say that. [turns on video to show that she is

online.] He’s our good friend.
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C: Was. We didn’t want all of this shit. Gertrude? (pause) In any

case, Polonius informed me about Hamlet’s “transformation”. Noth-

ing of his interior or exterior remains the same. He doesn’t resemble
the person he once used to be.

Gu: Seems very grave. But why are you so concerned about him?
Ro: Yeah, why? Even I was wondering about that. He’s a nobody.

C: After his best friend, who you must remember as the King got
himself rusticated, he just changed bizarrely. Old Hamlet basically
ruled the college. Everyone respected him and even I had a very
close connection, with him (sighs). Now everything has changed. 1
can’t really trust any of them. Hamlet is very unpredictable, and I’ve
heard that he’s become pretty suicidal as well. What if he just sud-
denly decided to blame us for everything?!

Ge: Claudius, how could you

C: I know what you’re trying to say. Hamlet was very close to you
but don’t forget that I loved him equally!. But I’'m sure you know
that my concerns are valid.

Ge: Yeah, whatever.

Ro: Exactly, how can anyone condone the stuff he has done?

Gu: Moreover, betraying you guys was simply not done! The entire
college was shaken!

C: He was jealous of me, quite clearly he was. We thought that he
imagined our friendship as some kind of power equation, as though
this was just some game of thrones. I’'m sure we all commanded the
same level of respect when we were together.

Ge: Claudius, love, we have to start talking business. Is there any
point in saying these things?

C: Yes, of course. Rosenstern and Guildencrantz...

Both: Rosencrantz and Guildenstern, sir.

C: Yes, yes, whatever it 1s. I have some work for you two.

Gu: Please. Your wish is our command.

Ro: Exactly so.

C: Look. We are not sure of what Hamlet is planning right now. He
left the group, very well, but how is he, what 1s he thinking, what’s
he doing, right this moment, we are simply in the dark about it. We
have tried reaching him but he won’t take our calls. All of this hap-
pened right before the vacations so we are in a bit of a spot. But
anyway, if memory serves me well, you are his old friends, right?
Ro: Yeah

Gu: Ever since we were infants

Ge: But, Claudius, don’t you think Hamlet will be suspicious?

C: That’s what I am worried about...But if these two can play their
parts well, I don’t think there

will be any problem.

Ge: You have to be very discreet about this. Nobody must get to
know about this, especially Hamlet.

Ro: Please tell us what you want.

Gu: Exactly, tell us and we will try our best.

C: Look, We are a bit concerned. Isn’t that so, Gertrude?

Ge: Yeah, like how is he, what is he doing, if anything’s bugging him...
C: Yeah all that is there, of course. But more importantly, there’s a
chance that he might be plotting something against us.

Ro: What?

Gu: Are you serious?

Ge: Claudius, please, you don’t have to be so rough

C: But I don’t want to mince my words, Gertrude. That’s the truth.
Hamlet 1s unstable now. He can do anything he wants right now. I
don’t know why he is behaving this way. Maybe he is blaming us in
his head for whatever happened with the old King.

Ge: Which...really might not be the case. Why are you making
things up?

C: Yeah, well, it could be something else but who can be sure?

Ge: ’'m we’re all very concerned.

C: I want you guys to find out what the hell is his problem. Plain
and simple. What is he planning? What in the world has happened
because of which he 1s doing all this nonsense? What did he mean
by leaving us? Why? What have we done to him? Have we done
anything to him? Have we really done anything at all? What is it
that is bothering him so very much? (pauses) That’s the gist of it.
But you guys must not ask all this directly. As Gertrude said, be
discreet. Be gentle.

Ge: Yeah he’s going through a bad phase. You have to understand.
What connections is his head making right now, we have no idea.

Ro: Don’t worry. We’re here, right?

Gu: Exactly, if you are so concerned, we are definitely concerned.
We will surely do something for him. After all, he is our friend too
and doing something for him is our responsibility!

C: You two are his good friends. I'm glad you’re there for him.
Ge: Yes...

Ro: We just have one request, sir.

C: Yes, please, go ahead!

Ro: Can we have a photo with you once campus reopens?

Gu: (excitedly) Yes! That would be great!

C: (smiles) All in good time. Now, get going. Oh, Polonius is.
[Polonius enters]

Polonius: Yeah, hi, so oh Rosencrantz Guildenstern are here?

Ro: How are you, sir?

P: Well, been better. Anyway, I guess Claudius had to speak to you
two.

Ge: We have spoken to them.

P: Fantastic.

R: We’re leaving, then.

Gu: Bye!

[Rosencrantz and Guildenstern leave, everyone else stays quiet for
a bit before Claudius breaks the silence.]

C: Listen, Gertrude. You know Hamlet very well, don’t you? What
do you think? Why is he being like this?

Ge: I can only think of one thing. He doesn’t like how you and 1
became a thing after I broke up with the King. Hamlet probably
blames me because

C: You guys broke up right after he was rusticated, right?

Ge: (sighs) Yes, I didn’t have a choice.

C: Well, I think that after the old King left, I had to keep the
group together. Everyone looked up to me and they still do. So he
probably holds a grudge against me.

Ge: Yes, andP: Hello! Won’t you give me a chance to speak? I did
tell you about the Hamlet situation but there’ve been some devel-
opments.

C&Ga:(mid-low voice tone) What?

P: Check WhatsApp.

[everyone checks and sees messages of woe and suicide threats
sent by Hamlet]

Ge: Hamlet sent these to Ophelia?

P: (smiles proudly) She’s very obedient. No doubt I think of her as
my younger sister.

Ge: So, you’re suggesting he is sad because Ophelia won't talk to
him anymore?

P: Precisely so.

Ge: Are you absolutely sure that it’s got nothing to do with the old
Hamlet thing? Or the

breakup?

C: Yeah, I mean that’s what we were thinking.

P: Listen, Claudius, what do you think of me?

C: Look, I think you’re faithful and honourable.

P: Then trust my deduction. I’ll prove this fact.

C: Then who was that blithering idiot who asked her not to speak to
Hamlet?

P: I was the one. You know that I’'m very protective of her.

C: Polonius, was that a very wise thing to do.

P: But well, come on, I didn’t know he liked her THIS much!

Ge: Come on, we all knew he did. But yeah, we didn’t know to
what extent.

P: Look, we had thought that it would have the opposite effect and
he would come running back

to the group. Who knew that he would do all this?

C: Wait. What will he do? Will he...?

P: Nope. I don’t think he would go that far. At any rate, I don’t
think it’s old Hamlet. It’s all

because of Ophelia.

C: Ophelia should be told at once to be normal with him, then! She
could even persuade him to give up his drama and come back to us.
The entire university is with us. If he does something, it will go
against him, not us. I think Ophelia can help her understand this
best.

Ge: Hm, Hamlet was always sensitive about Ophelia. Why did we
even do this...it was a bad move on our part.

P: Anyway, no point thinking about it now. I’ll then tell Ophelia to
speak to him normally, okay?

C: And do not forget to mention that he should return to the group.
Ophelia’s interaction with him needs to serve our purpose as well.
We need to look out for ourselves. You get it, right...?

P: Then, let’s do one thing. I'll also tell Ophelia to get a grip on
what he’s doing and thinking. She is the only one who can know
what his actual intentions are.

Ge: That’s a good idea.

C: Why? Rosencrantz aar Guildenstern?

Ge: I don’t know, Claudius...

C: I don’t even want to know it, Gertrude. We have to make sure
that he doesn’t leak any sensitive information. I’m trying to protect
us from all sides. And my “us” includes you as well, if you’ve not
forgotten that already.

P: Right. I’ll leave. I have to speak to Hamlet once as well.
[Polonius leaves]

C: You don’t have to think about your ex. I’'m here. You don’t need
to think about anything else.

[Claudius leaves]

Ge: You will never understand what I feel. I wish...things
were...anyway

[leaves]

Scene 2:

[Characters 1n scene: Polonius, Hamlet, Rosencrantz and Guildenstern]
Polonius has started an online meeting. He calls Hamlet with the
sole intention of getting surprising him with Rosencrantz and Guil-
denstern. But he also wants to try getting a grip on Hamlet.
Polonius (on the phone): Yeah, please, please try now. Okay. Okay.
Hmm... [He hangs up]

[Hamlet enters]

P: Right, so you are here.

Hamlet: No, sir! I am in the market haggling with you!

P: What?

H: Aren’t you a fishmonger? Who’s trying to sell fish worth 400 for
800 to me?

P: What on earth are you about?

H: We all have that within which passes show, right?

P: Didn’t someone write that?

H: Absolutely not, this is reality. There is a fishmonger hidden deep
inside you but your face reeks of politician. You would agree, right?

P: Has he really lost it? (murmurs)
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H: Did you say something?

P: What? No...nothing

H: I see. Can you see this, sir?

P: What?

H: What the date 1s today?

P: Yes, it’s 15 June. Why?

H: Do you have a date?

P: What?

H: You should use dating apps, you know. I’'m sure Ophelia’s on one.
P: How did you know?

H: Very soon she will have more than date, sir. Multiple dates. 30
every month. 31 on some. 28 on one. Such ideas she may conceive,
friend. Look to itP: Are you still interested in her? You still can’t
forget her?

H: The fish stinks!

P: Not again! (aside) So tell me, how’s everything? I was thinking
about you the past few days. I thought you must be lonely, nobody
speaks to you.

H: Well, you’re right there, not even the King.

P: Really? I wasn’t aware of the fact that you two didn’t speak any-
more.

H: Well, now you know. But I thought fishmongers caught all news
in their nets first. How come this one didn’t reach you?

P: Can someone please explain to me how the hell am I a fishmonger?
H: Simple! You sell cheap things at huge prices! You get profit and
there’s your pleasure!

P: I have no idea what you’re talking about, Hamlet. You really
need some psychological help, my friend.

H: Friend? You have graced me with that word, my lord.

P: Anyway, how have you been? What are you doing these days?
H: Suddenly?

P: I did ask you that a couple of minutes ago...

H: I am reading. Lots of books.

P: So what are you reading now?

H: You’d love to know, wouldn’t you? Just today, I finished a couple
of synonyms, antonyms, nouns, pronouns, homophones and hom-
onyms. Homonyms remind me...

P: What?

H: You are a homonym!

P: I’'m convinced, dear lord! He’s gone! (murmurs)

H: You look the same. You sound the same. Usually. But you
always mean different things!

P: Hamlet, I just wanted to know what text are you reading now?
H: Oh, you should’ve asked me that. I am reading common, proper,
collective, abstract, concrete, countable and uncountables. Yes!

P: Hamlet, please. Behave like a human for once.

H: Look who’s saying (murmurs)

P: Sorry, I didn't get that.

H: I like speaking to myself these days!

P: Right. [gets a call] Hey, just give me a second. I’'m coming in
some time. [he leaves the meeting]

H: Hmm. Did you really come to check on me? What am I, a fool?
A clown? Should I just wear the motley and dance on the streets?
That’s all you have made of me, heh. Thinking that I have fallen for
everything. Nobody can play me, Polonius, I’'m nobody’s flute.
(pause) Who are these

people trying to join? Wasn’t it Polonius’ meeting room? Damn, I’'m
the host now?

[enter Rosencrantz and Guildenstern and turn their videos on]

H: Rosencrantz? Guildenstern? Where were you all this while?
What are you doing here?

[laughing]

R: How are you, Hamlet?
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G: It’s been a long time indeed!

H: Why’re you here?

GG: Claudius said that you are in bad shape. So we wanted to just
check on you, y’know.

H: Claudius told you? You know him?

R: Well obviously! Who doesn't know him in the whole university?
G: Exactly!

H: Oh...yeah...right...hmm.

R: But Hamlet, are you alright?

G: Yeah, we’re pretty worried.

H: Who told you that I’'m not alright?

R: No I mean...we all knew that you were close to the King...that’s
what was worrying us.

G: Hmm, you were pretty close to him.

H: I was close to you two as well at some point...But oh well...-
time, time, time. Time destroys all, right?

R: Hmm that’s true.

G: But don’t you want to do something about him?

H: What?

R: What we mean to say is that...

G: Don’t you want to do something about this whole rustication
thing?

H: But why do you guys want to talk about this? We are meeting
after so long. Thanks to Claudius, these old friends are getting an
opportunity to talk, why choose this topic?

R: No, we were concerned about you, surely you’re not feeling well.
H: Did Claudius and Gertrude say that I’'m planning something?
G:What non(Stammers) Why would they say that, heh!

R: No but why do you think that?

H: Of all the things in heaven and earth, this is what you choose
to talk about.

R: Why are you being so rude, Hamlet? We just want you to share
your grief with us.

G: Yeah, we’re here for you, that’s what we wanted to say.

H: Are you sure about that? I wouldn't be so sure myself.

R: What did you say?

G: We couldn’t hear you. Could you speak closer to the mic?

H: No, look, whatever happened with the old King, it’s done. 1
cannot do anything about it, right?

R: But why did you leave your friends?

G: Yeah, I mean, should you really have done that?

H: Oh well, if you were in my position, I don’t think you could’ve
said those things.

G: Why do you say that?

R: Yeah, tell us frankly. But we really don’t think you should have
done that.

G: They have been friends with you for two years, man. They
have been by your side through everything. If you leave the group
right now, what will people think of everyone? It’s not right, right?
R: We all know that the King had actually done those things. The
entire university knows that. Why do you want to defend him? You
yourself know that the blame you're putting on the group about
framing old Hamlet for cheating and trapping him it’s just bull-
shit, Hamlet.

H: Are you sure of all that?

G: Hyan. Why would they lie?

H: They?

R: Claudius and Gertrude. And even, Polonius. We all saw the
proof.

G: Exactly

H: There’s no point talking about this.

R: You should reconsider your decisions, Hamlet. Take some rest

and think about it. These thoughts, this grief...it’s not right.

H: What a piece of work is man! Hahaha! I’'m having a lot of rest.
That’s all I am. That 1s my state, rest. Though I wish it were not.
Like you all,; I wish I could carry out the demands of another.

G: What do you mean?

R: What are you implying?

H: Tell me honestly, they have sent you, isn’t it? To spy on me? To
record every brow and muscle I move?

R: (stammers) Nnno, wwwhat makes you think that?

H: I don't know.

G: Even if it’s true, what’s the problem? [R palms face]

R: Yeah, exactly. They worry about you Hamlet. They care for
you.

H: I can understand how selfless they are, their worry about me i1s
very genuine. They’re great people. They don't care what happens
to them or what I do... They’re very powerful. Small fish like me
cannot do shit.

R: Wait, are you really planning to do something?

H: I have to leave now. Sorry. Bye!

[Hamlet leaves]

[Rosencrantz looks angrily at Guildenstern]

G: What? Why are you looking at me like that?

R: Who told you to say that we were sent for? If Claudius knows
about this, we’re done for.

G: What? They are genuinely concerned about him. That’s what I
wanted to say.

R: Dear lord, how deluded are you? Anyway, he had smelled a rat
anyway so forget about it.

[they leave]

[Polonius joins]|

P: Hamlet, I’'m so sorry...What? Where’s everyone? Where are
Rosencrantz and Guildenstern? Had I not asked them to stay
behind to give me a report of whatever happened? It’s such a
simple task, God, why do I have to put up with such unprofession-
al behaviour? We told them to let us know what Hamlet is plan-
ning and what he 1s doing exactly. Good lord, I hate this. I'll just
suggest that fellow I sent behind Laertes the next time before
Claudius gets 1diots like these.

[Polonius leaves]

END
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Ji Young Choi is an actress, playwright
and visiting professor at Seoul Institute
of the Arts. She studied acting at Co-
lumbia University and has performed
in Seoul, New York and London. Her
monodrama productions of Young
company have been focused on finding
human truth of feeling in Shakespeare’s
plays and modifying it into a mono-
drama incorporating Korean Dance and
Culture. She has been dancing Korean
traditional dance for 15 years and has
applied it to her performance to see how
the dance could be expressed more than
a language. In 2016, While Ophelia’s
Korean Drum Weeps, was premiered
in New York International Fringe Festi-
val, where 1t was both written and per-
formed by herself. It was an adapta-
tion of Hamlet with Korean tradition-
al drum dance.

In 2017, An Actress Confession was

performed with “seongmu”, a Korean
Monk Dance.

In 2019, Her written monodrama,
Love Deadline(Desdemona) was
adapted from Shakespeare’s Othello to
Desdemona’s metaphorical expres-
sion through Korean tea culture was
performed 1n York International
Shakespeare Festival.

She directed David Henry Hwang’s
The Sound of Voice in 21th World 2
person play Festival in Seoul. Her most
recent work Macbeth’s I.ady Shaman
won the “Best International Show” in
14th United Solo Theatre Festival
Spring in New York.

Macbeth's Lady Shaman is a dance
Monodrama shown from the perspec-
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I first met Shakespeare 1n acting class. I was a
freshman at university. I got a role as Ophelia for the
first time. I thought the character was very intensive
and difficult to portray, especially the heart-break-
ing scene after Ophelia loses her father. When she
cast away flowers to Claudius and Gertrude, I
wondered 1f Ophelia was really insane or if it was
her way of expressing sorrow. I tried to suit the
action to the word and the word to action which
Shakespeare wrote in Hamlet’s monologue. And as
I followed her lines I had felt that this 1s how she
dealt with her turmoil emotions by using metaphors.
She was saying metaphorically with her flowers.
“T'here’s rosemary, That’s for remembrance, Pray
you, love, remember. And there is pansies, that’s
for thoughts... “ I could feel Ophelia’s true heart
and one day felt the urge to write about her story
and her life. And that became my first monodrama:
While Ophelia’s Korean Drum Weeps. A telling of
her story through a Korean drum and was premiered
in New York International Fringe Festival. This 1s
how I began to write Shakespeare monodrama as
for female roles. I always feel like I am having con-
versation with Shakespeare, as if I was representing

female roles. Most female characters 1in male-led

tragedies are sacrificed or silently fade away. Due
to this lack of the stories of female roles, I wanted
to help get the hidden stories of female characters
out into the world.

Imagination and physicalizing characters 1s 1im-
portant in playwriting. I still remember Shake-
speare acting classes with Kristin Linklater, a phe-
nomenal voice teacher. She taught me how to turn
Shakespeare’s images and metaphors into actions and
through the voice. She always told me about the
importance of creating a role throughout my whole
body and to feel the heartbeats in the rhythm.
Since then I have always thought about the beating
hearts in the characters I act and trying to feel alive
as a human living today.

Every time I write and perform Shakespeare roles,
I feel myself growing. For me, the moment of acting
on stage allows me to meet enormous Shakespeare
through my own created world and again with the
audience. I guess that’s what makes me continue
writing and acting.
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WHILE OPHELIA’S
KOREAN DRUM WEEPS

Ji Young Cho1

Korean drum is placed on the stage. When the wind sounds, Ophelia
comes out and goes to the drum.

Ophelia:

It was winter when my mother left me and father. She told me
whenever you are alone, sad, or miss somebody desperately, play
the drum and I will be there.

(‘The slow beat of drum sounds from the distance.)

Ophelia:

I started to dance when I was five. My mother taught me every
step of the Korean drum dance.

Breathe with your knees, Ophelia. (She looks down her knees.)
Don’t look down. Where you look is not outside but inside of your
mind. One day she brought this long sleeve. It was longer than my
height. She let me play with it. I dragged it and tied it until finally,
I was tangled. So she got me out of there and then she tied it
beautifully to the drum and helped me to wear it.

My mother made a first connection between me and the drum.
('To the audience) Could you help me to tie this drum?

Thank you.

One day my mother asked me, “Ophelia, what do you hear?” (She
hits her drum once) “Drum!” I said. She asked me again. “Listen
again. (She hits her drum twice in a row) What do you hear?”
“Drum Beats!” When I answered the same, she laughed and ap-
proached me and put my ears to her chest and asked me again,
“What do you hear now Ophelia?” “Mom, it’s warm” I hugged her
and said, “Your heart beat.” And She continued, “It’s your heart
beat. When you are happy you play it fast like this, when you feel
sad you play slowly like this. Always listen your heart and play along.”
I wish I could dance like my mom.

She always told me I should dance heavy as if I were in the water.
Water?

One day I wanted to experience a real heavy walk. So I went out to
the river. I walk into the water from ankle, knees and up to my belly.

(She lifts her drum high)

This drum is my mother’s last present to me before she left me. I
dreamt of her every night. I imagined that I could sail and reach
my mother someday.

Suddenly I heard my father call me. I would be in trouble when I
am seen with this drum. So I hide behind a tree.

He came near and looked at the river and called me, "Ophelia, I
know you are there. Come out." I was really good at hide-and-seek
when I was young. He would never find me. All you had to do was
wait until he was gone.

Thank god he couldn’t find me. (She sneezes) My dad hates it when
I am with this drum. It is because my mother left us for this very
reason. She wanted to be a dancer. But Dad wanted mom to be just
a mom. Then she let go of daddy’s hands and ran out to chase her
own dreams. But she promised me she was going to come back and
watch me dance. I practice the drum but I cannot play it loud
because my father would hear it. Wait a minuet, like here at the
riverbanks, I can play it as loud as I could.

(She dances and bumps with imaginary Hamlet.)

One day a man named Hamlet appeared in my life. He was right
in front of me and at first he took my drum away. So I took it
back. But he moved it again and reached out his hand to me and
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said, “Hi1”. “OH! Hi” I said and we shook our hands and then he
gently put my drum back and asked me, “Can you dance for me?”
I said “You’d have to pay.” and he said “I will tell you the most
ambiguous story ever.” And I asked “Is it like a ghost story?” Sud-
denly his face got very pale and he said, “Yes. It’s about my dead
father who came up to me as a ghost every night.” He told me this
whole story of conspiracy. His uncle i1s a murder? He looked so
confused. He started shivering and collapsed on the ground and
started to cry. “Don’t cry. I will dance for you.” He looked at my
dancing but I could only hear his voiceless crying over and over
again. He and I had one thing in common, we both missed some-
one dearly. For Hamlet, it was his father and me, my mother. We
could only fill our emptiness when we were together. After that
day we met every day.

(She takes off the drum and leans on the drum) One day he came
to me early in the morning and asked me, “Ophelia, can I take
you somewhere?” So I said, “What time is it? Oh Yes, wherever
you go.” I followed him. “Where are we going?” Where we arrived
at was the sea. We walked along the sea shore and moved with the
waves. He asked me, “Ready? Let’s move Backward and For-
ward.” When we dip our feet in the sea, suddenly Hamlet stopped
me and said, “Look, Ophelia!” There was the sun rising on the
horizon.” We just looked at it in silence. He cleared his voice and
said, “hm, um.. I take you Ophelia to be my bride” “Bride? No,
no wait a minute, I am not ready yet.” I stopped him.

“Okay, How about this. I take you Ophelia to be my best best
friend in the universe from today’s sunrise until my life ends.”
When the sun lights scattered on us we kissed. I was fallen love
with him.

(She dances with music and stops and turns around) Hamlet?

As soon as he saw me, first he asked me, “Can I borrow your
drum?” and then he hit the drum. “Why do you play the drum,
Ophelia?”

“Because to remember my mother. I feel alive and not being
lonely...

I feel my mother’s heartbeats when I dance.”

And he repeated the words. “To remember. Remember.”

He hit the drum and said, “TO REMEMBER MY FATHER.”
And he left the room.

A Few days later, He came to me early in the morning.

I remember that night so clearly because he looked so different.
His face was so pale like a moon and hands were as cold as ice.
He took me by the wrist, and held me hard

He looked at my face so very precisely

As if he could draw it.

At last,-a little shaking of my arm,

And he waves his head up and down,-

He raised a sigh so piteous and profound,

That it seemed to shatter all his bulk,

And end his being: that done, he let me go,

And this time I took his hands and asked him,

“Hamlet, tell me all about it. What’s wrong? Am I not your best
friend?”

But he let me go again.

Then he turned with his head over his shoulder

He seemed to find his way without his eyes;

And to the very last, bent their light on me. Hamlet.. . He was
struggling with something. I thought he was going to come back.
I’ve been waiting. One day passed. Two days passed, three, four,
five, six, seven... eight, nine, ten...

As time passed by, I thought that memories of him would be fade.
But they became more and more vivid, as if he were right beside
me all the time.

(knocks) Hamlet? No, It was my father. As soon as he saw me, he
told me that Hamlet got crazy so you do not even step close to
him. Something must be wrong. “Dad, Can I go and see him?”
My father blocked me. “Do you really love to play the drum?”
I didn’t say anything. I just looked at him as if you knew already

how much I love this drum. He once looked at the drum and told
me, “Ophelia, you don’t have to sneak out of the house to play the
drum, Play it anywhere you want to but do not meet Hamlet.”
“But, Dad!” He stopped my saying and asked, “Now can I see you
dancing?” (She just nods with worries about Hamlet) It was the
first time my father asked for me a dance. So I danced. (She
dances and a sudden stops) I was so confused. I wish my heart had
been separated into two. One part, I was happy to dance in front
of my father but the other, I was sad because of Hamlet. (She
dances fast.)

That night I couldn’t go to sleep. Morning came, and so did my
father. He changed his mind to give me one last chance to meet
Hamlet. And this time I had to say the last words any two people
say before never seeing each other again. I couldn’t do that. Then
he took me where Hamlet was. He left me there alone. I could see
him walking this way without knowing I was here. He looked so
beautiful but also lonely and sad. I had no strength to say those
last words to my love. So I hide again. He was murmuring some-
thing. I couldn’t hear him well, so I only read his lips.

To sleep —perchance to dream

"To dream, not to be

To die, to sleep. No more- and by a sleep to say we end
To die, to sleep—

To sleep, to die

to sleep, to die!

And he drank something and fell.

So I ran to him. He didn’t move. I was scared. I thought he was
dead, Hamlet! Hamlet! but all of sudden, he hugged me and
kissed me.

This is time to say the words. “BYE! Hamlet!”

He pushed me hard and shouted at me, “You do not marry some-
one. That is a sin. That is a sin!” Then he went away without a
trace.

I came back to my room. That night I had a fever. I was half
awake and half asleep. I kept hearing Hamlet’s voice over and over
again. You do not marry someone. That is a sin. Hamlet, I didn’t
meant to say that. I love you.

Suddenly I heard my dad shouting my name. “OPHELIA!” I ran
out, “Father! Father!” and I bumped with Hamlet. He fell down
and kept talking without looking at me “Do Not forgive me! Do
not forgive me ever, Ophelia. I didn’t know, didn’t’ know it was
your father who was hiding behind the curtain. Do not forgive me,
Do Not ever!” Do not? What? You Do not leave me Hamlet!
Come back! There was a sudden feeling that something had hap-
pened to my father. I ran to see my father. Father! NO! There, 1
found my father lying on the floor. That night I lost my dear
father. Just. like. that.

(She takes a shading light )

In His Grave rained many a tear

You may sigh down and down and you may call him a downer.

I cannot help but cry, to think that they should lay my father in
the cold ground. He must be cold... he must be so cold...

My father held my hand to the last moment. He looked at me and
told me that he loved my dance. And he said, you look just like
your mother. He never said anything about her. But I knew that he
missed her so much, in the middle of the night whenever he heard
someone’s footstep outside, he woke up, went out on a barefoot
and started calling her name. Is that you? But there would be no
response.

Father, Will you not come again? What should I tell mom? Can
somebody tell me?

Hamlet? Is that you?

No, He is gone and He is gone.

Will you not come again and tell me all of these? Why did you do
that to my father, How should I know true love?

Fare you well. Father. (Bows slowly)

God a mercy on his soul.

(Walks with holding a shading light and turns off)

I was locked in darkness.

I was all alone except the four walls surrounding me. I was totally
alone. I was locked away 1in darkness. What I only had was the
light of illusion of whom I loved so much. Suddenly I heard “Ku,
Kung” I looked at the drum.

I heard it louder and louder. I found that It was not from the drum
but from my heart. My heart told me to play the drum. I could
hear my heart beat growing bigger and bigger and I heard,
“Ophelia, Play the drum, whenever you are alone, sad. Play the
drum, Ophelia”

Yes, mother. So I went out.

There Spring came. Only my mind was winter.

(She talks to the audience)

There is the evening primrose which my father used to love. It re-
sembles the yellow moon. Oh, here is a rosemary, that’s for re-
membrance. Please remember me: will you? and there are pansies,
that’s for thoughts. fennel for you, and columbines, there is rue for
you; and here 1s some for me.

I shared this spring energy with people. I was drawn to the
rhythm and at this very moment, there were no sadness but only
happiness. I remembered the days with mother. We laughed,
danced, and held each other and turned round and round. If I
could go back to that time, I won’t let go of her hand. I wish this
moment would stay still forever. And Ever. And Ever..

(She dances in a slow motion but fast drum beat sounds still. She
looks up to the sky and spins again and again.)

I hear the river. On the surface of the river, there were reflections
of Sky, Green Trees and Clouds. I want to go in. I stepped in the
river on a barefoot. It was warm. Sorrow, hatred, everything was
melting away. One... Two...Don’t look down. Where you look is
not outside but inside of your mind. Whenever you are alone or
sad, Play the drum. Play the drum. (She approaches to the drum
and hesitate to hold it. But at last, she took it with her arm)
(Hold her breath and hit the drum) One for sorrow towards my
father.

(Hit another beat) Two for forgiving Hamlet.

(Hit another beat) Three as I longed for my mother.

Now I hear my heartbeat just like the drum.

“I will always play the drum, as life goes on.”

(She keeps dancing with the drum in slow motion until lights fade
away.)
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Noriyuki Francisco Sato
Jang Hyun Nam

Kim, Kang

Harumo Sanazaki

Ryuta Minami

Paul Gravett 1s a London-based writer,
curator and lecturer specialising in in-
ternational comics art. His new book on
Tove Jansson has been published 1n 12
languages and his touring exhibition for
The Barbican, Asian Comucs: Evolution
of an Artform, resumes March to Sep-
tember 2024 at The Bowers Museum 1n

California. www.paulgravett.com

Dr Emerald LL King 1s Lecturer in Hu-
manities at the University of Tasma-
nia and an award-winning cosplayer,
cosplay judge and MC. Her research 1s
divided between Japanese women's
writing, cosplay as fan translation, and
shojo manga and culture. As part of
her cosplay research, she will represent
Australia at the World Cosplay
Summit 1n 2024.

www.emeraldlking.com

Jay Crisostomo 1V i1s a playwright and
stage director based in Manila, Philip-
pines. He currently teaches at the Col-
lege of St. Benilde and Assumption

College San Lorenzo.

Ronan Paterson 1s an actor, director and
scholar who has worked on and taught
Shakespeare's plays in many countries.
He is a collector of Shakespeare comics
and 1llustrations, and has mounted sev-

eral exhibitions from his collections.

Noriyuki Francisco Sato is a third-generation Japanese
Brazilian. He established ABRADEMI (The Brazilian
Association of Manga and Illustration Artists) in
1984. When Osamu Tezuka visited Brazil in the same
year, Tezuka gave a special manga workshop for
ABRADEMLI. Ever since, Sato has been active to
promote manga, including the first animation/ manga
event in South America (1996) and the 50th com-
memoration of the Rose of Versailles (2022).

Jang Hyun Nam is a professor in Korea and he has
been studying the comics adaptation of Shakespeare's
works 1n the 21st century. His recent research includes
"Shakespeare Manga Business in the 21st century" and

"Two Manga Versions of Shakespeare's Macbeth."

Kim, Kang is Professor of English at Honam Univer-
sity, South Korea, Executive Committee Member of
the Asian Shakespeare Association, Exchange Scholar
Center for Asia-Pacific Exchange, Research Professor
UC-Berkeley. Papers on Renaissance politics, Shake-
speare and Korean Pop Culture, film and literature,
and cultural theories. Recent publications include
Korean translation of Shakespeare’s Macbeth (Penguin),
Master Plots: English Renaissance Drama, Closed Read-
g of American Plays, Prometheus Unbound: Critical
Essays on Korean Society and Politics, a book chapter
on “Hamlet as a political drama 1n Korea” to Shake-
speare’s Asian Fourneys: Critical Encounters, Cultural
Geographies, and the Politics of Travel ed. by Bi-q1 Be-
atrice Le1 (Routledge Studies in Shakespeare),
“Comic Book Adaptations of Shakespeare in Korea:

History and Context.”

Harumo Sanazaki has longer than 20
years’ career as a manga artist since
she had made her debut at Akita
Shoten 1n 1980. She has published
over 500 books and continues to be
active. She has been working on a
wide range of works, from mysteries
to romances, and has written many
original stories, especially comic ad-
aptations of Shakespeare's works.
She has been 1involved 1n cultural
exchange activities with foreign
countries for over 25 years. Since
1997, she has also been conducting
international exchange through
manga classes and has also cooperated
with GSC on Shakespeare-related
projects. She has also worked with
director Yuichi Abe on the puppet
play Hamlet, which was made into a
film, and shown at Asia Shakespeare

Association Conference.

Ryuta Minami is Professor of En-
glish at the Faculty of Communication
Studies, Tokyo University of Econom-
ICS, Japan. His research interests are
early modern English drama, Shake-
spearean performance in Asia and
pop cultural recreations of Shake-
speare, and his recent publications
include: “Hello Sha-kitty-peare?:
Shakespeares Cutified in fapanese

Anime Imagination™.
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YUkari YOShihara Yukari Yoshihara (Professor at the Uni-
versity of Tsukuba (Japan) ) is one of the
Sanpo Yokoi organisers of the Graphic Shakespeare

Competition 1-4. Her publications in-
clude “Shakespeare in Fapanese Pop Cul-
ture” (2022), “Ophelia and Her Magical
Daughters: the Afterlives of Ophelia in
Fapanese Pop Culture” and “Manga and
Shakespeare” (2020).

Sanpo Yokoi is the curator of this booklet.
Sanpo is a Japanese manga artist, illus-
trator, multimedia artist and sometimes
teacher also. Sanpo studied literature at
Unuiversity of Tsukuba.

His main works are related video games.
For example the serial manga for video
game magazines. Sanpo has drawn his
arts for various media—magazines,
books, advertising posters, animation
and social media, etc...

Sanpo has been interested in the com-
munication using comic art. He joined
some international comic festivals as a

guest 1n some country.



