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FROM THE CHAIR 

2016 marked another happy anniversary year for 

Shakespeareans to gather, in Elsinore and Stratford-upon-Avon, 

in Shanghai and New Delhi, where we discussed and debated 

about Shakespeare, enjoyed live and screened performances, 

and danced and partied. But, in 2016 we also witnessed many 

distressing political changes around the world. Isolationism is on 

the rise, a discourse originating in hate for others but disguised 

as love for one’s own country. Under such political climate, 

honesty, justice, diversity and mutual respect are losing ground. 

We should not lose heart. Instead, this is the time we 

should feel that what we do is relevant, is important, and is 

urgent. Using Shakespeare as a lingua franca, we communicate 

among ourselves and with others. We collaborate in research, 

teaching, publishing, and theatrical and digital projects. We 

organize international conferences to facilitate conversation. We 

build bridges—not walls—across continents, nations, races, 

languages, cultures, religions, theatres, and media. Through 

Shakespeare, we learn about ourselves, about the world we live 

in, and about each other. All the world is a stage, and each of us 

makes a contribution, no matter how big or small a role we play. 

Together we can make a difference, and we will.  

After Taiwan 2014 and India 2016, we will meet again in the 

Philippines in 2018. Please stay tuned for the call for papers and 

other conference information. Meanwhile, please send along 

news about conferences, performances, and publications for us 

to share with all members. I wish you all a peaceful and 

productive year of 2017! 
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ELECTION REPORT 

 
Yong Li Lan 

 

 
Lee Hyon-U 

 

 
Ricardo G. Abad 

The ASA Executive Committee consists of nine members, of 

whom three retire at the end of the three-year term and replacements 

will be elected. After three years’ dedicative service, Perng Ching-Hsi 

(National Taiwan University and Fu Jen Catholic University, Taiwan), 

Alexa Huang (George Washington University, USA), and Luo Yimin 

(Southwest University, China) retired from the Committee.  

In December 2016, all active members received an election 

notice to vote anonymously for replacements. Candidates on the 

ballots include Yong Li Lan (National University of Singapore, 

Singapore), Lee Hyon-U	(Soon Chun Hyang University, South Korea), 

Ricardo G. Abad (Ateneo de Manila University, Philippines), Laura J. 

Wolf (College of William and Mary, USA), and Nurul Farhana Low bt. 

Abdullah (Universiti Sains Malaysia, Malaysia). The election closed on 

1 January 2017, with Yong, Lee, and Abad winning the highest votes. 

Yong Li Lan is an associate professor of English and Director of 

the Asian Shakespeare Intercultural Archive (A|S|I|A), a collaborative 

project in parallel languages aimed at sharing Asian Shakespeare 

performances. Her research has appeared in numerous collections 

and journal, and she co-edited, with Dennis Kennedy, Shakespeare in 

Asia: Contemporary Performance. Lee Hyon-U is a theatre practitioner 

as well as professor of English. He has directed plays ranging from 

Coriolanus and The Taming of the Shrew to the First Quarto version of 

Hamlet. He was awarded the 2012 PAF stage director award for 

directing Thérèse Raquin. He has also written many articles on 

Shakespeare in performance across the globe, and has edited 

Glocalizing Shakespeare in Korea and Beyond. Ricardo G. Abad is a 

theatre artist and professor of sociology. He has directed over 130 

productions and has won numerous prestigious awards, including the 

Aliw Awards for Best Directors (three times). His Sintang Dalisay, 

based on Romeo and Juliet, was vehemently received at the 2014 

ASA conference. 

In January 2017, the new Executive Committee voted for the 

Chair and the Vice Chairs, and Bi-qi Beatrice Lei (Chair), Judy Celine 

Ick (Vice Chair), and Poonam Trivedi (Vice Chair) received support to 

serve a second term. Yoshihara Yukari is again appointed as the 

Secretary, and Ricardo G. Abad will serve as the Treasurer. 
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Organizer:  

Asian Shakespeare Association - India 

Partners:  

Indira Gandhi National Centre for Arts 

Shri Ram Centre for Performing Arts 

National School of Drama   

Sponsors:  

Indian Council of Cultural Relations 

Sahitya Akademi 

Raza Foundation 

Prakriti Foundation 

Sangeet Natak Akademi 

Shakespeare Association of America 

Conference Committee: 

Director:  

Poonam Trivedi 

Members:  

Bi-qi Beatrice Lei 

Judy Celine Ick 

Yukari Yoshihara 

Minami Ryuta 

Paromita Chakravarti 

Sarbani Chowdhury 

2016 CONFERENCE REPORT 
     The second Biannual Conference of the ASA, 

“All the World’s His Stage: Shakespeare Today,” was 

successfully held in New Delhi’s Indira Gandhi 

National Centre for Arts, 1-3 December 2016. The 

conference featured three keynote speeches by 

internationally renowned Shakespearean scholars: 

“Appropriating Shakespeare Worldwide” by Christy 

Desmet (University og Georgia, USA), “What Is 

Shakespeare? Who Is She?” by Sukanta Chaudhuri 

(Emeritus, Jadavpur University, India), and “‘How 

Many Ages Hence’? Shakespeare, Rome and the 

Unt imely”  by Michael Dobson (Shakespeare 

Institute,University of Birmingham, UK). The opening 

ceremony coincided with the launch of Shakespeare’s 

Asian Journeys: Crit ical Encounters, Cultural 

Geographies, and the Politics of Travel, a volume 

co-edited by Bi-qi Beatrice Lei, Judy Celine Ick, and 

Poonam Trivedi and published by Routledge, 

containing papers by ASA members, most of them

presented at the 2014 ASA conference.  

 
(from left to right) Poonam Trivedi, Judy Celine Ick, 

Sachchidanand Joshi, and Christy Desmet 

at the book launch 
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2016 CONFERENCE REPORT (continued) 

Panel on Shakespeare, Dance, and the Anti-Theatrical, 

with Matthew C. M. Santamaria, Ruth Jordana Luna Pison, 

and Ananya Dutta Gupta 

     Conference part icipants contributed 

nineteen panel sessions and three seminars, 

covering a wide range of topics, issues and 

methodologies. In addition to scholarly sessions, 

the Manga Shakespeare Workshop, with artist 

Harumo Sanazaki, was one of the highlights, as 

part icipants learned to create their own

characters.  

     The three live performances—I Don’t Like 

It/As You Like It (dir. Rajat Kapoor), Hamlet (dir. 

K. Madavane), and Dying to Succeed (by Yuki 

Ellias)—and two film screenings, of Hamlet: A 

Reinvention of the Tragedy with Puppets and 

Veeram, showcase the diversity and excellence

of Asian theatres. 

     

Manga Shakespeare Workshop 
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SHAKESPEARE: ALIVE AND WELL IN THE PHILIPPINES 

 

Adapted from Romeo and Juliet 

 

The Comedy of Errors 

Sintang Dalisay, Tanghalang Ateneo’s rendition of 

Shakespeare’s Romeo and Juliet in the Sama-Bajau 

dance tradition, bagged seven medals in the recently 

concluded 3rd Vietnam International Experimental 

Theater Festival held in Hanoi, 11-20 October 2016. The 

production, staged with only six actors and three 

musicians, won medals for production, five gold medals 

for acting, and a gold medal for sound and music. The 

production was also one of the highlights of the 2014 ASA 

conference in Taiwan. The production, directed by 

Ricardo Abad, is still on tour with shows scheduled for

April and August 2017. 

The Vietnam production of Sintang Dalisay came at 

the heels of several Shakespeare productions shown in 

the Philippines earlier in 2016. Metro Manila featured five 

full-length productions, all in Filipino translation: A 

Comedy of Errors by Dulaang UP, The Tempest by the 

Philippine Educational Theater Association (PETA), A 

Midsummer Night’s Dream by Tanghalang Pilipino of the 

Cultural Center of the Philippines, a musical version of 

Romeo and Juliet by the College of St. Benilde, done in 

modern dress, and another and still ongoing production of 

Romeo and Juliet by the Actors’ Repertory Theater, a 

touring company. PETA’s Tempest was notable in that it 

intertwined Shakespeare’s play with another text about 

Filipino survivors of Typhoon Yolanda. The play was 

directed by Nona Shepard of the Royal Academy of 

Dramatic Art and featured actress Cecile Garrucho

playing Prospero.  

From outside Metro Manila, in Northeastern 

Mindanao, came a Cebuano version of A Midsummer 

Night’s Dream that was reset in pre-Islamic Maranao 

times with character and locale names transposed 

accordingly. Presented by the Xavier Stage of Xavier 

University in Cagayan de Oro, the production gave ample 

play to Maranao folklore and customs as well as to 

traditional costumes and music. Xavier’s Midsummer was 

directed by Hobart Savior who is presently rehearsing a

version of Hamlet for a February 2017 opening. 
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SHAKESPEARE IN THE PHILIPPINES (continued) 

Romeo and Juliet 

The Tempest 

Back in Metro Manila, two other productions, 

smaller in scale, this time in English, deconstructed 

Shakespeare .  One was The Mouset rap : 

Anti-Hamlet, a work-in-progress by three young 

actors—Guelan Luarca, Christopher Aronson, and 

Ness Roque-Lumbres—as part of the Karnabal 

Festival, a notable fringe theater event. A second 

production, …Is Merely a Madness, is a short 

one-act play that assembles a pastiche of lines 

from about a dozen Shakespearean plays. The 

lines are exchanged by two inmates, a female and 

a male, who seek meaningful moments of 

togetherness in a mental asylum. The text, written 

by Guelan Luarca, features Judy Celine Ick and 

Teroy Guzman as the inmates. Ricardo Abad 

directed the play for a performance during the 

Shakespeare@400 Conference in Elsinore. The 

play, very well-received at Elsinore, has not been 

shown in the Philippines but may surface in April

2018 for the ASA conference in Manila. 

Shakespeare continues to thrive in the

Philippines! 

  

    
…Is Merely a Madness                 A Midsummer Night’s Dream         The Mousetrap 
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CALLS FOR PAPERS 

  

46th Annual Meeting of the 
Shakespeare Association of America 

Los Angeles, USA, 28-31 March 2018 

Deadline 15 February 2017 

The 46th Annual Meeting of the SAA will be held 

in Los Angeles, 28-31 March 2018. Proposals 

for panel sessions, seminars, and workshops 

are now being accepted. The deadline is 15 

February 2017. More information about how to 

submit a proposal can be found online at the

SAA Website.  

 

ESRA Congress 2017: 
Shakespeare and European 

Theatrical Cultures: AnAtomizing 
Text and Stage 

University of Gdańsk and the Gdańsk 

Shakespeare Theatre, Poland 

27-30 July 2017 

Deadline 31 January 2017 

This conference will convene Shakespeare 

scholars at a theatre that proudly stands in the 

place where English players regularly performed 

400 years ago. Abstracts are being accepted for 

seminars. Click to see the description of all 

seminars. Please send your abstracts and 

biographies to seminar organizers and cc 

conference organizers no later than 31 January

2017.  

“Shakespeare 401: What’s Next?” 2nd 
Shakespearean Theatre Conference 

Stratford, Canada, 22-24 June 2017 

Deadline 31 January 2017 

The conference is a joint venture of the University 

of Waterloo and the Stratford Festival, and will 

bring together scholars and practitioners to talk 

about how performance influences scholarship and 

vice versa. We invite proposals for 20-minute 

papers, ful l  sessions, and workshops. All 

approaches to Tudor-Stuart drama and its 

afterlives are welcome. Click for more information 

about the conference. By January 31, 2017, 
please send proposals. 

The Past is Back on Stage – Medieval 
and Early Modern England on the 

Contemporary Stage 

EMMA, University Paul-Valéry Montpellier 3, 

France 

19-20 May 2017 

Please send proposals of no more than 300 words 

in English and a brief CV indicating your 

institutional affiliation to Marianne Drugeon by 

January 31, 2017. Click for more information. 

Shakespeare and Narrative Theory 

Collected Volume 

Deadline 10 February 2017 

Abstracts (250 words) should out l ine the 

interpretative problems, the narrative theoretical 

contributions that the papers seek to make 

(revising or extending and established theory, 

developing a new concept,  etc)  and the 

connections to Shakespesare's oeuvre. For more 

information email J. F. Bernard.  
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LATEST PUBLICATIONS 

 

Shakespeare’s Asian 
Journeys: Critical 

Encounters, Cultural 
Geographies, and the 

Politics of Travel 

Eds. Bi-qi Beatrice Lei 

Judy Celine Ick 

Poonam Trivedi  

Routledge 

ISBN: 978-1138213364 

This volume gives Asia’s Shakespeares 

the critical, theoretical, and political 

space they demand, offering rich, 

alternative ways of thinking about Asia, 

Shakespeare, and Asian Shakespeare 

based on Asian experiences and 

histories. It goes beyond a showcasing 

of Asian adaptations, developing a more 

inflected interpretative dialogue with 

other areas of Shakespeare studies. 

 

Shakespeare and 
Indian Cinemas  

Eds. Poonam Trivedi  

Paromita Chakravarti  

Routledge 

ISBN: 978-1138946927 

This book is the first to explore the rich 

archive of Shakespeare in Indian 

cinemas, including less familiar, Indian 

language cinemas to contribute to the 

assessment of the expanding repertoire 

of Shakespeare films worldwide. Essays 

cover mainstream and regional Indian 

cinemas such as the better known Tamil 

and Kannada, as well as the less 

familiar regions of the North Eastern

states.  

 

Worlds Elsewhere: 
Journeys around 

Shakespeare's Globe 

Andrew Dickson 

St. Martin's Griffin 

ISBN: 978-1250117045 

This book is an attempt to understand 

how Shakespeare has become the 

international phenomenon he is―and 

why. The author takes us on an 

extraordinary journey: from Hamlet 

performed by English actors tramping 

through the Baltic states in the early 

sixteen hundreds to the skyscrapers of 

twenty-first-century Shanghai and

Beijing. 
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LATEST PUBLICATIONS (continued) 
 

 

Routledge Handbook 
of Asian Theatre 

Ed. Liu Siyuan 

Routledge 

ISBN: 978-0415821551 

This book is an advanced level reference 

guide which surveys the rich and diverse 

traditions of classical and contemporary 

performing arts in Asia, showcasing 

significant scholarship in recent years. An 

international team of over 50 contributors 

provide authoritative overviews on a variety 

of topics across Asia, including dance, 

music, puppetry, make-up and costume, 

architecture, colonialism, modernity, 

gender, musicals, and intercultural

Shakespeare. 

 

Performing 
Shakespeare in India: 
Exploring Indianness, 

Literatures and 
Cultures 

Eds. Shormishtha Panja 

Babli Moitra Saraf 

SAGE 

ISBN: 978‐9351509745 

This book delves into what constitutes 

Indianness in the postcolonial context by 

looking into the text and sub-text of the 

Bard of Avon’s plays adapted in visual 

culture, translation, stage performance and 

cinema. The book is an intervention in the 

ongoing explorations in social and cultural 

history, as it explores how Shakespeare 

has impacted the emergence of regional 

identities around questions of language 

and linguistic empowerment in various

ways. 

 

The Shakespearean 
World 

Eds. Jill L Levenson 

Robert Ormsby 

Routledge 

ISBN: 978-0415732529 

This  book takes a  g loba l  v iew of 

Shakespeare and his works, especially 

their afterlives. Constantly changing, the 

Shakespeare central to this volume has 

acquired an array of meanings over the 

past four centuries. Throughout the book, 

specialists aim to situate Shakespeare’s 

world and what the world is because of

him. 

 




